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PUBLISHING OFFICES: 


A Qt 


Price 2d. 


44, FLEET STREET, E.C, 


Annual Subscription, 2s. 6d, post free. 








P. CONACHER & CO., 
ORGAN BUILDERS, 
HUDDERSFIELD; anp I8, Fieet Srt., DusBiin. 


(THE OLD FIRM.) 


Perfect Mechanical, Pneumatic Lever, & Tubular Pneumatic Actions 
ARTISTIC VOICING. 


SPECIFICATIONS AND ESTIMATES FREE ON APPLICATION. 


Testimonial from Signor REMIGIO RENZI First Organist at St. Peter’s, Rome. 


“Invited by Sir Herbert Oakley te visit and to play upon the new Organ at the English Church, built by 
‘Messrs. Peter Conacher & Co., of Huddersfield (England), I have found that the Instrument is most valuable 
for perfection of mechanism, for spontaneity of touch, for excellence of the foundation stops, for sweetness 
of the reeds, and for the equal pressure of the wind. 

“In these qualities the above-mentioned Organ is not only among the best to be found in Rome, but 
seems to me one of the best built in our days. 

‘* REMIGIO RENZI, 
“First Organist of the Vatican Basilica (St. Peter's). 
“ Professor of the Organ and of Harmony in the Academy of St. Cecilia, Rome, 
“Rome, February 8th, 1894.” 








CONGREGATIONAL UNION OF ENGLAND AND WALES. 
THE CONGREGATIONAL CHURCH HYMNAL, 


Edited by G. S. BARRETT, D.D. Harmonies revised by E. J. HopKINS, Mus. Doc. 
Part 1.—Hymns. Part 2,—Chants. Part 3—Anthems. Separate or in One Volume. 
Words and Music. Crown 8vo. Parts1, 7,and3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation, 
” ” Demy Svo. Part1. Cloth, 5s. Parts2and3. Cloth, 5s. Staff Notation only. 
” ” Medium 16mo, Parts 2and 3. Cloth, 2s. 6d.; boards, 38. Staff or Tonic Sol-ia Notation, 
Words Only. Complete vol. Parts 1 2 and 3 in various bindings, from 8d, to ros. 


THE CONGREGATIONAL MISSION HYMNAL, 
A New Hymn and Tune Book for Mission and Week-night Services. 


“Containing 300 specially selected Hymns. Edited by G. S. BARRETT, D.D, Harmonies revised by Sir JoszEPH BARNBY. 
p ‘blished with and without Music, at prices from rd. to 4s, 


CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 
OR BOOK OF PRAISE FOR THE YOUNG. 

A New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young People. 
Containing 500 Hymns. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JoskPH BARNBY. 
Published with and without Music, at prices froin 3d. to 4s. 

Selections of Hymns on Sheets for Special Services are provided at is. net per 100. 


A!l communications for complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr. H, THAcKER, 


PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET; E.C. 
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Organs for Sale or Hire. 


2 new Two-Manual Organs, outatuies 30 stops 
and 21 stops; 1 nearly new Three-Manual Organ, 
24 stops; 3 second-hand Two-Manual Organs, 22 
stops, 14 stops, and 8 stops; 2 One-Manual 
Organs. 


ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRINCIPLES 
of HIGH CLASS WORK at LOW PRICES. 


Tuners sent to all parts of the Kingdom. Estimates, 
Spesitentions, and Price List sent free. 


A. MONK’S Organ Works, 
550a, HOLLOWAY ROAD, LONDON, N. 








ORGAN STUDENTS 


SHOULD TRY 


rumMENs’s Organ Pedal 


FOR 


Attachment Pianofortes:- 


With Pedals according to Resolutions of R.C.0. 





AWARDED MEDAL OF HONOUR 


At the International Inventions Exhibition, London, 1885. | 


EQUAL TO ORCAN PRACTICE. 
Testimonials from all the chief Organists of the Day. 


GUARANTEED NOT TO INJURE PIANO. 


H. J. RUMMENS, 47, Church Rd., Brixton. | 


NICHOLSON & LORD, 


@rgan Huilders, 


VICARAGE PLACE, WALSALL ; 
And 748, George Street, Sydney, Australia. 





Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


| 

| 

| Specifications and Estimates for New Organs, En- 
| largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE 


} 


First-class Tuners sent +o all parts of the Country. 


CHORAL MARCHES. 





PHOODOOOSHOOOOOOOSD 


«Saviour, Blessed Saviour.” 
| By Ernest H. SmituH. 2d. 


“March On, Mareh On.” 


By CHarLeEs DARNTON. 2d. 


| “MUSICAL JOURNAL” OFFICE, 44, Freer Srreet, 
Lonpon, EC. 





WADSWORTH & BRO,, 


Organ Builders, 
85, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 





Specifications and Esti:nates for New Organs, | 
Reconstructions, and Repairs sent on 
application free of charge. 


@RCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR | 


PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


em SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. | 


NICHOLSON & CO. | 





Organ Builders, 
PALACE YARD, WORCESTER. 


(Hetablished 50 Years.) 


Organs Constructed with Tubular 
and other ae meme Actions. 


Specifications, Estimates, Sia and Testimonials 
sent post free on application. 


GOLD MEDAL 
| Awarded Bradford Fine Art end Lemnppvetine Exhibition, 1882. 


| JAMES CONACHER & SONS, 
| ORGAN BUILDERS, 
| Bath Street and Rook Street, Huddersfield. 


| Organs built with " ‘Tracker, Tubular, 
Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


| Esrimarss, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
FREE ON APPLICATION, 


Please address all Communications tn ful.. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


| THE ENGLISH PATENT CONCERTINA 


| is the best for training the voice; it excels all other musical 


instruments; and its extreme portability and richness of tone 
| are not the least of the many advantages it possesses, 











-LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


a as made to suit the taste of the most fastidious in regaré 

and tone, and are made from 48 to 68 keys im 

| Treble, enor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 

















THE x NONCONFORMIST i< 
> > MUSICAL « JOURNAL 


A MONTHLY RECORD 


AND REVIEW 


DEVOTED TO THE INT ERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 





No. 107. 


NOVEMBER, 1896. é it PRICE 2D. 


Annual Subscription : as. 6d. post free 





By Special Appointment to H.R.H. the Prince of Wales. 


NORMAN BROTHERS & BEARD, 
ORGAN BUILDERS, NORWICH, 


Refer with pleasure to some of the principal Organs built by them 
in Nonconformist Churches. 


HALIFAX: KING CROSS ROAD WESLEYAN CHAPEL. 
LIVERPOOL: WELSH CALVINISTIC CHURCH. 

LONDON : DR.STEPHENSON’S CHILDREN’S HOME, BONNER RD 
LONDON: BAPTIST CHURCH, N. FINCHLEY. 

GLASGOW: MARYHILL U.P. CHURCH. 

NORWICH: ST. MARY’S BAPTIST CHAPEL. 

NORWICH: NEW CITY CHAPEL. 

NORWICH: CALVERT STREET CHAPEL. 

CAMBRIDGE: ST. ANDREW’S BAPTIST CHAPEL 

PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
PENZANCE: BIBLE CHRISTIAN CHAPEL. 

IPSWICH: TURRET GREEN BAPTIST CHURCH. 
SHREWSBURY: SWAN HILL CHAPEL. 

BOURNEMOUTH : WEST CLIFF TABERNACLE. 

WISBECH, CAMBS.: FREE METHODIST CHAPEL. 
NEWMARKET: CONGREGATIONAL CHAPEL. 

BEXLEY, KENT: CONGREGATIONAL CHAPEL 





POPULAR HYMNS SET TO FESTIVAL MUSIC. 


By E. MINSHALL. 
Very Suitable for Anniversary Services. 


No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2a. 
No. 2. “The Son of God goes forth to War.” 
Third Edition, 2@e 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, lja. 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, @@e 
No. 5. “Stand up, stand up for Jesus.” 2a. 
No. 6. “|i heard the Voice of Jesus say.” 
Third Edition. (Sol-fa, 1d.) B@@e 
Memes MUSICAL | vt ae rl OFFICE, 
, FLEEt STREET, LONDON, E.C 


O COMPOSERS — The Sunday School Union 

are open to consider MSS. of Anniversary Music, Christmas 

Carols, Cantatas, Services of Song, and other music suitabie for 

Children, New eres puenres — Address, Musica! Editor, 

57 & 50 Ludgate Hill, 

RGAN.—Fiue-tonead Modern Two-manual Organ, 

containing 970 speaking as og full couplers and composi- 

‘on pedals. Price very moderate. Full particulars on applica- 
‘on - Address, Fincham, 150, k usto n Road, London. 











POPULAR ANTHEMS 


FOR CHURCH USE. 


No. 1. “Come, Let us Join our Cheerful Songs!” By W. Henry Maxrievp, Mus. Bac. Price 14d, 

No. 2. “Trust in the Lord with all Thine Heart.” By Axrnur Berrince, Price 1d, 

No. 3. “Holiest! Breathe An Evening Blessing.” By Fan Maitiann. Price 1)d. 

No. 4. “Rock of Ages.” By Cuas. Buxton Grunpy. Price 14d. 

No. 5. “O be Joyful in God.” By W. Henry Maxriecp, Mus, Bac. Price 14d. 

No. 6 “Fear not, O Land.” (Prize Harvest Anthem.) By ArtHur Berrince. Price 1}d. 

No. 7. “Holy, Holy, Holy.” By W. Wricut. Price 13d, 

No. 8 “There were Shepherds.” (Prize Christmas Anthem.) By W. Wricut. Price 13d. 

No. 9. “He is Risen.” (Prize Easter Anthem.) By J. P. Arrwarer. Price 1}d 

No. 10. “O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanvo A. Mansrietp, Mus. Doc. Price 1)d. 

No. 11. © Seennee the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrtetp, Mus. Bac. 

No. 12. —_ Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernesr H. Surrn, F.R.C.O. 
rice 14d, 

No. 13. Benedicite Omnia Opera. (Prize Setting.) By Grorcr H. Exy, B.A. Price 1}4. 

No. 14. Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce Steane. Price 1}d. 

No. 15. “Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 1)d, 

No. 16. Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Smirn, F.R.C.O, Price 2d. 


No. 17. Three Introits. By Ernest H. Smitu, F.R.C.O,, and E. Minsuatt. Price 1d. 


Let the Earth bring forth Grass. (Prize Harvest Anthem.) By Arrnur Berrivcs, 2d. 


No. 19. **March On, March On, Ye Soldiers True.” (Vocal March.) By C. Darnron., 2d. 
No. 20. “Praise ye the Lord.” (Festival Anthem.) By Ernest H. Switn, F.R.C.O. 2d. 


No. 21. “The Lord’s Prayer.” (For Congregational Use.) By A. W. Frercuer. 1}, 

No. 22. “Assist us Mercifully, O Lord.” By G. Rayieicn Vicars. 1d. 

No. 23. Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnton. 2d. 
No. 24. “Behold | Bring You Good Tidings.” (Christmas) By Artuur Bernice. 2d. 
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ii THE NONCONFORMIST MUSICAL JOURNAL. 





[NOvEMBER, 1896. 








Organs for Sate or Hire. 


2 new Two-Manual Organs, containing 30 stops 
and 21 stops; 1 nearly new Three-Manual Organ, 
24 stops; 3 second-hand Two-Manual Organs, 22 
stops, 14 stops, and 8 stops; 2. One-Manual 
Organs. 


ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRIN‘ !PLES 
of HIGH CLA8S WORK at LOW PRICES, 


Tuners sent to all parts of the Kingdom. Estimates, 
Specifications, and Price List sent free. 








A. MONK’S Organ Works, | 


550a, HOLLOWAY ROAD, LONDON, N. 
ORGAN STUDENTS 


SHOULD TRY 


RruMMENs’s Organ Pedal 
Attachment pianofortes. 


With Pedals according to Resolutions of R.C.0. 








AWARDED MEDAL OF HONOUR 


At the International Inventions Exhibition, London, 1885. 
EQUAL TO ORGAN PRACTICE. 
Testimonials from all the chief Organists of the Day. 
GUARANTEED NOT TO INJURE PIANO, 


H. J. RUMMENS, 47, Church Rd., Brixton. 


NICHOLSON & LORD, 


@rgan Huilders, 


VICARAGE PLACE, WALSALL ; 
And 748, Ceorge Street, Sydney, Australia. 
Organs built with esieeenil Tiaiher Action, also with 


the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 





ORGANS TUNED BY CONTRACT OR OTHERWISE. 


First-class Tuners sont to all parts of the Country. 


CHORAL MARCHES. 


SHOODOOOOOOOOOOOS 





“Saviour, Blessed Saviour.” 


By Ernest H. SmitH. 2d. 


“* March On, Mareh On.” 


By CHARLES DARNTON. 2d. 
| “MUSICAL JOURNAL” OFFICE, 44, Freer Srreet, 
Lonpon, EC. 





WADSWORTH & BRO,, 


Organ BWuilders, 
85, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 





Specifications and Esti:nates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


@RCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO,, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Retablished 5@ Years.) 








Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 


Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 


GOLD MEDAL 
Awarded Bradford Fine Art and Industrial Exhibition, 1882. 


ESO 


JAMES CONACHER & SONS, 
ORGAN BUILDERS, 
| Bath Street and Rook Street, Huddersfield. 





|Organs built with Tracker, Tubular, 
Lever-Pneumatic, and Electro- 

| Pneumatic Actions, 

| Speciality—Colonial Organs. 


EsTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
FREE ON APPLICATION, 


Please address all Communications in ful.. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


| is the best for training the voice; it excels all other musica) 
instruments; and its extreme portability and richness of tone 
| are not the least of the many advantages it possesses. 


_LACHENAL & CO.’S NEW MODEL“ 
| CONCERTINAS 


| can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys im 
Treble, ‘enor, Baritone, and Bass, ay for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perkaet. 
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I PRICE 2D. 
_No. 107. up patiey tl NOV EMBER, 1896. _ Annual Subscription : as. 6d. post free 
By Special Appointment to H.R.H. the Prince of Wales. POPU LAR HYMNS SET TO FESTIVAL MUSIC. 
By E. MINSHALL. 
NORMAN BROTHERS a BEARD, Very Suitable for Anniversary Services. 
ORGAN BUILDERS, NORWICH, No. 1. “Soldiers of Christ, Arise!” 
th Edit 2da. 
Refer with pleasure to some of the principal Organs built by them No. 2. “The Son “ee aad ante forth to War.” 
in Nonconformist Churches. very Third Edition, @dle 
HALIFAX: KING CROSS ROAD WESLEYAN CHAPEL. No.3. “All Glory, Laud, and Honour.” 
LIVERPOOL: WELSH CALVINISTIC CHURCH. Fifth Edition, lia. 
LONDON : DR.STEPHENSON’S CHILDREN’S HOME,BONNERRD | No.4. “Brightly Gleams our Banner.” 
LONDON: BAPTIST CHURCH, N. FINCHLEY. Third Edition, 2@e. 
GLASGOW: MARYHILL U.P. CHURCH. No. 5. “Stand up, stand up for Jesus.” 2a. 
NORWICH: ST. MARY’S BAPTIST CHAPEL. No. 6. “| heard the Voice of Jesus say.” 
NORWICH: NEW CITY CHAPEL. Third Edition. (Sol-fa, 1d.) @@e 
NORWICH: CALVERT STREET CHAPEL. * NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
CAMBRIDGE: ST. ANDREW’S BAPTIST CHAPEL. 44, FLEE U STREET, LONDON, E.C. 
PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. O COMPOSERS.—The Sunday School Union 
PENZANCE: BIBLE CHRISTIAN CHAPEL. are open to consider MSS. of Anniversary Music, Christmas 
IPSWICH: TURRET GREEN BAPTIST CHURCH. Carols, Cantatas, Services of Song, and other music suitabie for 
SHREWSBURY: SWAN HILL CHAPEL. Children. New wor preferred. — Address, Musice! Editor, 
BOURNEMOUTH : WEST CLIFF TABERNACLE. £7 8 90. Lagute EAs 
WISBECH, CAMBS.: FREE METHODIST CHAPEL. RGAN. ~Hieemnane Modern Two-manual Organ, 
NEWMARKET: CONGREGATIONAL CHAPEL containing 970 speaking pipes; full couplers and composi- 
Cs tion pedals. Price very moderate. Full particulars on applica- 





BEXLEY, KENT: CONGREGATIONAL CHAPEL 


{ ‘tae — Address, Fincham, 150, Luston Road, London. 





POPULAR ANTHEMS FOR CHURCH USE. 


No. 1. “Come, Let us Join our Cheerful Songs!” By W. Henry Maxrietp, Mus. Bac, Price 14d, 
No. 2. “Trust in the Lord with all Thine Heart.” By Artuur Berrivce, Price 1d, 

No. 3. “Holiest! Breathe An Evening Blessing.” By Fran« Marriann. Price 1}d. 

No. 4. “Rock of Ages.” By Cuas. Buxton Grunpy. Price 14d. 

No. 5. *“O be Joyful in God.” By W. Henry Maxrietp, Mus, Bac. Price 14d. 

No. 6. “Fear not, O Land.” (Prize Harvest Anthem.) By ArtHur Berrivce, Price 1}d. 

No. 7. “Holy, Holy, Holy.” By W. Wricur. Price 13d, 

No. 8 “There were Shepherds.” (Prize Christmas Anthem.) By W. Wricur. Price 13d. 

No. 9. “He is Risen.” (Prize Easter Anthem.) By J. P. Arrwarer. Price 13d. 

No. 10. “O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanvo A, Mansriecp, Mus. Doc. Price 1}d. 
No. 11. anne the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrietp, Mus. Bac. 
No. 12. “All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernesr H. Smrrn, F.R.C.O. 


Price 14d. 
No. 13. Benedicite Omnia Opera. (Prize Setting.) By Grorce H. Exy, B.A. Price 14d. 
No. 14. Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce Steane. Price 14d. 
No. 15. “Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 13d, 
No. 16. Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Smirn, F.R.C.O, Price 2d. 
No. 17. Three Introits. By Ernest H. Smitu, F.R.C.O,, and E. Minsuatt. Price 1}d. 
No. 18. Let the Earth bring forth Grass. (Prize Harvest Anthem.) By Arruur Berrives, 2d. 
No. 19. *‘March On, March On, Ye Soldiers True,” (Vocal March.) By C. Darnron. 2d. 
No. 20. “Praise ye the Lord.” (Festival Anthem.) By Ernest H. Smirn, F.R.C.O. 2d. 
No. 21. “The Lord’s Prayer.” (For Congregational Use.) By A. W. Fretcner. 1}d. 
No. 22. “Assist us Mercifully, O Lord.” By G. Rayeicn Vicars. 1}. 
No. 23. Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnton. 2d, 
No. 24. “Behold | Bring You Good Tidings.” (Ghristmas) By Artnur Berrivce. 2d. 


‘The Nonconformist Musical Journal” Office, 44, Fleet Street, London, E.C, 
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Wrofessional Wotices. 
ISS EDITH HANDS, Holder of Parepa-Rosa 


Scholarship, R.A.M. For Concerts, Oratorios, and ‘ At- 
Homes,”—Address, 23, Burgoyne Road, Harrineav, N 


MABRAME MINNIE JONES (SOPRANO). _ For 
Oratorios, Church Soios, Concerts, etc. — 30, Fairant 
Avenue, Wood Green, zy 
ISS EDITH LUKE (SOPKANO), Associate 
Gold Medal, L.A.M., Leading Soprano, Christ Church, West- 
minster Bridge Road. For Conc-rts, Oratorios.—32, St. 
John’s Hill Grove, New Wandsworth, S.W. 


R. J. B. MELLIS (Tenor). Oratorio and Ballads ; 
also ‘‘Glee and Concert Party” (any number), rst Prize 
Crystal Palace, lulv 14, 18°4. —22, Woodgrange Road, Fore st Gate, E. 


R. ALEXANDER TUCKER (Basso Profundo),.— 

“Mr, Alexander Tucker is the possessor of perhaps the 
finest basso-profundo voice among English vocalists. He was in 
excellent voice, singin ‘ Rock’d in the Cradle ot the Deep’ with 
remarkable power.” —Zhe Sketch, May 27th, 1896.”—‘‘ St. Audries,” 
Enfield, N, 
M R. ARTHUR WILLS (BARITONE). — For 

Oratorios, Miscellaneous Concerts, and ‘ At-Homes.”—1, 
Greencroft Gardens, N.W. 

k. F. J. KARN, Mus, Bac. Cantab.; Mus. Doc. 

Trinity College, Toronto; L. Mus. ‘T.C.L., gives LESSONS 
personally or by post in HARMONY, COUNLERPOINT, F UGUE 
ORCHESTRATION, ACOUSTICS, etc., and Prepares for Musica 
Examinations. Latest successes: MUS, BAC. DURHAM FINAL 
and FIRST EXAMS., 1896, 1895, 1894, and ee years; 
FIRST MUS. BAC. CAMBRIDGE, 1896 ; A.R.C.M., 1896; FINAL 
and FIRST MUS, BAC. OXFORD, 1895 and 1896; #.R.C.O. 
and A.R.C.O., July, 1896; MUS. BAC. CAMBRIDGE; MUS. 
BAC. LONDON; MUS. BAC, DUBLIN; L.R.A.M. (Composition 
and Pianoforte); L. Mus, and A. Mus. L.C.M.; Mus. Bac, and 
Mus. Doc., Toronto; Gold Medallists ; L.T.C.L., July, 1896, and 
A.T.C.L.; Senior Local, R.A.M.and R.C.M. Special and individual 
attention given to Correspondents. Upwards of 352 Diplomas 
and Degrees and several Gold Medals gained by pupils.—Terms 
moderate.—Address, 70, Park Road, Haverstock Hill, London, 
N.W. 














N.W 
E}*: ORLANDO A. MANSFIELD, Mus. Doc., 
T.U.T., -F.R.GO.,° L.Mus: L.C.M., L.I.GC.L., Torquay 
(Author of ‘The Student’s Harmony”) prepares by Correspon- 
dence for all Musical Exams. Over 30 successes annually, MSS, 
revised, 


MUS. BAC. 
Preliminary Arts. 

First Mus. Bac. and Final Mus. Bac. 
OXFORD, CAMBRIDGE, DURHAM, LONDON. 
Preparation by correspondence by a Graduate in Arts of Oxon 
and London, and_ two well-known graduates in Music. The 
system employed is thoroughly individual, ensuring to each can- 
didate the closest care and attention. Weak subjects receive 
special help.—For terms, successes, etc., address, Mr. J. Charleston, 

k.A., Worcester House, Upper Tooting, S.W. 





Just Published. Price 1s. 
ORGANISTS’ LIBRARY. Book 5. 
For Organ, Harmonium, or American Organ. 

By W. SPARK, Mus.D., contains 4 Marches, Offertoire, Minuet, etc. 
ALPHONSE CARY, 231, Oxford Street, London, W. 


FOR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 
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THE LONDON COLLECE OF MUSIC, 


IncorPoRATED 1892] Founded 1887. [Lurep. 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 





PaTRON - - - + + - + - = His Grace the Duke or LEEDs. 
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WORKS BY GEO. SHINN. Mus.Bac. Cantab. 
Just Published. 
CANTATA FOR FEMALE VOICES, Easy and Effective, suitable for 
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UEEN OF MERRY MAY. 


A Choral Scene representing the Crowning of the May Queen. 
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performed with or without action and special dresses. 
Staff Notation, 4s. ; Sol-fa edition, 6d. 
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THE CAPTIVES OF BABYLON. 
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like, and, above all, faithful in its representation of the dramatic inci- 
dents ot its sacred narrative. Upon all these grounds Mr. Shinn cao 
claim a success.”—T7he Keyboara. 

Orchestra parts published to both works. 
Lowpox { HART & CO., 22, Paternoster Row. 
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RGANISTS, etc, wanting specimens of good, 
popular, yet easy Church Music, send address to J. H. 
Mavunper, “San Remo,” Bromley, Kent. 





Oma (New and Second-hand). Two manuals 
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“Indispensabe to every well-equipped Choir.” 
Complete and Revised Edition, 


BRISTOL TUNE BOOK 


The complete book will amply repay careful examination 
by organists and choirmasters owing to the wealth of 
special tunes and metres contained therein, specially 
adapted to congregational psalmody. 


In Old Notation and Tonic Sol-fa 
from 3¢. 6d. upwards. 


W. CROFTON HEMMONS, Publisher and Proprietor, Stepher 
Street, BRISTOL. j 
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Congregational CHorship. 


Dr. G. S. BARRETT read a very practical paper 
at the recent Congregational Union meetings at 
Leicester on “Congregational Worship,” a large 
part of which will be found in another column. 
This paper, if read a quarter of a century ago, 
would have caused consternation in the minds of 
some persons; but we understand that Dr. 
Barrett’s ideas were received by many present with 
a good deal oi favour, and the result is that 
probably, in some churches at least, various 
‘‘innovations” are likely to be introduced ere 
long. 

We are very glad that this paper came from a 
man like Dr. Barrett, whose spiritual earnestness, 
solidity of thought, and careful action give it great 
weight. From a restless, sensational mind it would 
receive no serious consideration. 

The introduction of some form of liturgy is the 
most important change suggested by Dr. Barrett, 
and his feeling is that nothing can be better than 
the Litany from the Book of Common Prayer. 
We have constantly declared in the JOURNAL our 
conviction that there is a growing feeling amongst 
the congregations to take more audible part in the 
services. At present the minister reads, prays, and 
preaches, while the people simply sing three or 
four times, The people really do not want so 
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| away those who desire things to be done 
| and in order.” 
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much done for them, and to meet this desire, a 
| responsive service of some kind, lasting, say, ten 
| minutes, would be a welcome change in the form 
of worship. To many a minister whose gift in 
prayer is small, a liturgy would probably be 
helpful. 

The loss of our young people is constantly 
being mourned. Why do they leave the church of 
their fathers? Is it not to a large extent because 
the service of the Church of England is more 
attractive and more helpful to them? The service 
is more varied, and very frequently it is more 
reverently and efficiently “ performed” (if we may 
use the word). ‘The free-and-easy, not to say 
slovenly manner in which some Nonconformist 
services are conducted is quite sufficient to drive 
* decently 
To force a liturgical service upon 


| an unwilling congregation is impossible, and would 


be a very unwise thing to do if it were possible. 
But in most churches it is generally found that the 


| young people are in favour of it and the old 


| people against it. 


Under such circumstances 
would it not be wise for the old folks to give 
way, seeing that the young people will be the 
mainstay of the church in the future? Un- 


| happily, old-fashioned prejudice will permit young 








people to be lost to Nonconformity rather than 
yield, 

Probably Dr. Barrett’s suggestion that certain 
anthems, litanies, etc., should be sung kneeling 
will raise more opposition. ‘The simple responses 
of a litany may suitably be sung in a kneeling 
posture, but we rather doubt if anything would be 
gained in devotion by singing anthems in that 
position. 

Dr. Barrett’s paper, though not securing univer- 
sal approval, will bring the subject prominently 
before the congregation, and will yield fruit sooner 
or later. 

In another column will be found the views of 
some well-known ministers in the various deno- 
minations upon Dr. Barrett’s ideas. Next month 
we hope to give some further opinions upon other 
features in the service of praise. 


The Calvinistic Methodist body in Wales 
passed the following resolution at a recent assem- 
bly :—‘* That an appeal be sent from this associa- 
tion to the several monthly meetings, and through 
them to the churches in general, asking that the 
attention of the young people who take delight in 
music be called in the most solemn manner to the 
impropriety of their taking part in concerts and 
entertainments that are held in unworthy places, 
such as music-halls, and especially of their singing 
low and vulgar songs, and that it be suggested that 
they should devote their musical talents to higher 
and purer objects.” 


_— — 


We understand that a larger number of MS. 
anthems, part songs, and tunes have been sent in 
this year for the Nonconformist Choir Union com- 
petition than in any previous year. 


+ emanates as 
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Dr. Barrett on ‘* Congregational 
TUorship.” 


THIS was the subject of an interesting paper read by 
Dr, G. S. Barrett, of Norwich, at the recent Congre- 
gational Union meetings at Leicester. 

Dr. Barrett first referred to the objections so often 
raised to any alteration in the usual form of service. 
He contended that there ought to be no scruple to 
introduce changes if it can be shown that these changes 
are likely to minister to the spirit of worship. 

In speaking of general principles which might safely 
guide us in fashioning or altering the external frame- 
work of our worship, Dr. Barrett laid down three rules : 
(1) All the ritual of worship must be the expression 
of evangelical truth; (2) When the ritual of worship 
is expressive of Christian doctrine it must not be so 
elaborate or excessive as to hide the truth under the 
form in which it is expressed; (3) In all the arrange- 
ments and order of public worship care must be taken 
to consult the feelings and desires of the great majority 
of the church. 

Dr. Barrett suggested the following as 


DESIRABLE CHANGES, 


both for the sake of the worship itself and the in- 
fluence it may have on the religious life of the nation 
as a whole :— 


1. First, is not the time fully come for the adoption 
of a more reverent attitude in prayer than that common 
amongst us? Our forefathers. were accustomed to 
stand during prayer, and when I began my ministry 
there were some ancient men who preserved the old 
attitude, but we have long since abandoned it, and now 
our people sit during prayer, and whilst the devout bend 
forward a large number in every congregation remain 
sitting upright, sometimes with eyes wide open, whose 
wandering gaze only too surely bears witness to the 
wandering thoughts within. We should not dream of 
sitting at family worship at home, or during our own 
private devotions, and I have never been able to under- 
stand why we are content with less external rever- 
ence in the more solemn worship of the sanctuary. 

I am persuaded, moreover, that we often lose influ- 
ence of the best kind by this irreverence of attitude, 
Churchmen who may be worshipping with us are 
alienated rather than attracted by the shock that is 
given to all the most sacred associations connected with 
their public worship, and we ourselves are in danger 
of forgetting the awe which should characterise the 
most solemn act of the creature—his approach to the 
throne of the Most High God. 

The body stands for something in the sight of God, 
and as it shares the redemption of Christ it ought to 
take its part in the adoration of the soul. An Apostle 
knelt on the salt sea shore as he bade his friends fare- 
well, and One greater than an apostle, in the hour of 
His great agony in Gethsemane, ‘kneeled down and 
prayed.” ‘*O come, let us worship and bow down, let 


us kneel before the Lord our Maker.” 

There are also occasions, other than those of public 
prayer, when we should do well to adopt the kneeling 
attitude. 


After some unusually solemn sermon, when 
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the spiritual feeling of the whole congregation has been 
deeply moved, the last hymn, if it be a hymn of peni- 
tence or prayer, may well be sung kneeling. It will 
thus help to deepen the impressions already made by 
the sermon. The Litanies prefixed to the Chants in 
the Congregational Church Hymnal ought always to 
be sung in this attitude, and there are some anthems, 
such as ‘‘We bow in prayer” or ‘Lord, for Thy 
tender mercies’ sake,” which largely gain in spiritual 
power if they are sung as prayers and in the attitude 
of prayer. 

So, too, the “Amen” at the end of each prayer 
gains greatly in impressiveness if it be softly sung by 
the whole congregation kneeling. It is at least a more 
reverent and seemly close to prayer than the inarticu- 
late and muffled response that is common in many of 
our churches. One would have thought, moreover, that 
any change that tended to make our worship unminis- 
terial and more congregational would be gladly 
welcomed by our people, but it is a curious anomaly 
that the very churches most fiercely intolerant 
of sacerdotalism in this country should be so unwilling 
for any voice to be heard in public prayers other than 
that of the minister who leads those prayers. 


LITURGICAL WORSHIP, 


2. This brings me naturally to the vexed question 
of liturgical worship generally, and in dealing with it 
let me say at the outset that in my judgment to make 
a liturgy, howsoever stately and beautiful, take the 
place of free prayer would be a disaster of the gravest 
kind to the spiritual life of our churches. I do not 
believe our Congregational churches would live fifty 
years after free prayer had been abolished in their 
public worship. And beyond this, I am not at all in- 
clined to admit the superior excellence of any exclu- 
sively liturgical service to free prayer, Prayer as we 
have it—the free, spontaneous outpouring of the soul 
to God, the utterance of our penitence and need and 
trust and gratitude, the expression of the rapture and 
joy the soul has found in God, is the most sublime as 
it is the most difficult form prayer can take. To destroy 
that, to put into its place any stereotyped form of 
words, seems to me like binding and fettering the 
movements of life with the cerements of death. The 
Holy Ghost is as truly with us as He was with the men 
who wrote the prayers of the Anglican Church. He 
makes intercession within us with groanings which can- 
not be uttered, and to limit prayer to any fixed form, 
howsoever sacred, may be to limit the movements of 
the Divine Spirit Himself. When free prayer is at its 
best I am persuaded the most spiritual in our congre- 
gations receive from it a blessing that they could not 
obtain from any liturgical worship, and to deny to the 
highest moments of the spiritual life their supreme 
satisfaction and expression is both cruelty and peril to. 
the life itself. 

What form of liturgy we should use for these 
purely intercessory parts of public worship must be 
left for each individual church to determine, if it 
adopt one at all, For my own part, I say quite frankly 
that I know of no public intercessions so copious in 
their extent, so rich and musical in their language, so 
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hallowed by the associatiotis and memories of the past, 
as the Litany of the Béok of Common Prayer. I 
know no reason why that litany should not, at all 
events, be one of the forms intercessory prayer takes 
amongst us, 


THE NEGLECT OF CHRIST'S COMMANDMENTS. 


3. lL havea deep and a deepening conviction that one 
reason for the low ethical standard of many professing 
Christians is the neglect of the commandments of 
Christ; and the Church of England, I am afraid, has 
unintentionally deepened the mischief by reciting, in 
the most solemn part of her worship, not these com- 
mandments, but the Ten Commandments given to 
Israel of old. I do not for a moment deny that the 
moral life of the nation may not have gained from the 
prominence thus given to those great moral laws on 
which the life of the State as well as of the Church is 
built ; but I question whether the Church has not lost 
more than it has gained from the exceptional promi- 
nence given to the Decalogue in the Communion office 
of the Prayer-book. Can you wonder if even Christian 
people, who, as they partake of the Supper of the Lord, 
join in the prayer, ‘‘ Lord have mercy on us, and incline 
our hearts to keep this law,” that follows each of the 
Ten Commandments, and who on lifting their eyes 
from the Prayer-book often see the same command- 
ments confronting them, can you wonder, I say, if there 
grows up unconsciously within them the conviction 
that if they keep the Law of Moses they are keeping 
the law of Christ ? Nonconformist Churches might do 
much for the quickening and elevation of the ethical 
standard of the Church, if they introduced into their 
public worship the public recitation of the New Laws of 
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Separatist use of the black gown for all ordained 
ministers, with the appropriate hood in case of an 
academic degree; a greater reverence of manner both 
on entering and leaving church; the use of flowers, as 
appropriate and beautiful in the adorning of the house 
of prayer as in the beautifying of our own houses; 
these and other minor changes, small in themselves, 
but not small if they minister to the spirit of worship, 
I must pass by. 


A VISION OF THE FUTURE, 


We have not yet learnt all that God has to teach us 
concerning His worship, just as we have not exhausted 
all the truth of His holy Word. I sometimes have a 
vision of the future—it may be a dream and nothing 


| more—in which I seem to see our Congregational 
| Churches still preserving the simplicity of the truth as 
| it is in Jesus, still jealous of the spirituality of all true 


worship, and yet daring to embody in their modes of 
worship all that is true and beautiful in other com- 
munions. I see music and art offering their gifts at the 
throne of God, I see the imagination serving as a hand- 
maid of devotion, and its golden wings sometimes 
bearing the tired pilgrim of faith upward to God. But 
whether the vision will ever become a reality or not, let 
us never forget, howsoever plain and simple the 


| outward modes of our worship may be, the greatness 


and the glory of the worship of Almighty God. He is 
infinitely greater, more wonderful, more beautiful, 
more loving, more holy than the highest archangel 
before the throne can conceive Him to be, and there 
ought to be times in our worship when the glory of 


| God shall be so revealed to us that the very walls of 


the new Covenant of Christ, the congregation following | 


each commandment of Christ or of His Apostles with 
the chanted response, kneeling as they sang it, ‘“‘ Lord 
have mercy on us, and incline our hearts to keep this 
law.”” Then possibly we should find, slowly growing on 
us, a nobler conception of the ideal of moral life Christ 
sets before all who are His, and how impossible it is to 
keep Christ's commandments without Christ’s grace— 
for the new law needs the new man to obey it—and so 
precept as well as promise would send us to his feet as 
we cry, “ Lord, I have seen an end to all perfection, but 
Thy commandment is exceeding broad.” 

The Beatitudes of Christ might also find an occa- 
sional place in the worship of our churches. 


RECITATION OF A CREED, 


4. One last addition I cannot help saying I would 
gladly see made to our public services. I should rejoice 
if at the more solemn seasons of our worship, such as 
the celebration of the Lord’s Supper, or on the recep- 
tion of new members into the Church, we could all 
stand up and—as the Children of the Catholic Church 
have ever done— publicly and solemnly recite our com- 
mon faith in one of the most ancient and glorious 
creeds of the Church, 


THE USE OF A GOWN. 


5. Other and minor changes in the external form 
of our worship, such as the return to the Puritan and 


the building shall seem all radiant with light, and we 
shall cry with the patriarch of old, ‘“ That is the house 
of God and the gate of heaven,” 


UNITED CHORAL SERVICE, 
A MUSICAL service in furtherance of Congregational 
Psalmody was given on October 2oth in Finsbury Park 
Church, when the choirs of the six churches forming 
what is known as Group 3 united in rendering a selec- 
tion of music from Mendelssohn, Barnby, and others, 
under the direction of Mr. Josiah Booth (one of the 
editors of the “ Congregational Church Hymnal”) and 
Mr. W. Emerson, organist of the church. To add to 
the interest of the occasion, an address on “ Christian 
Psalmody ” was given by the Rev, H. Storer Toms, of 
Enfield, most admirable in its practical sugges- 
tions, and helpful both to congregations and choir 


| members. 


The proceedings opened with the noble tune of Sir J. 


- Goss, to ‘ Praise, my soul, the King of Heaven,” heartily 


joined in by the congregation, followed with prayer by 
the Rev. H. Llewellyn Parsons. Then came Barnby’s 
spirited “ It is high time to awake,” and Mendelssohn's 
‘Hear my prayer,” the solo, “O, for the wings of a 
dove,” being taken by Miss Martin. 

The address of the Rev. H.S. Toms was followed 
by ‘‘ How lovely are the messengers,” from Mendels- 
sohn’s St Paul. The Rev. H. L. Parsons gave a 
hearty greeting tothe choirs. ‘The Radiant Morn,” by 
Woodward, was sung by the choirs, and the proceed- 
ings closed with the hymn, “ When -wilt thou save the 


| people” (to Mr. Booth’s tune Commonwealth), and the 
| benediction. 
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| succumbed to paralysis. 





Music at Crinity Church, Huntingdon. 
THE church now worshipping at Trinity has been 
in existence seventy-three years. For two or three 
years earnest Dissenters met in a granary ; then in 
April, 1826, a small chapel in Cook’s Lane was 
erected. ‘This building is now used for the British 
Schools, which are chiefly supported by Trinity 
Church. Very early in 1837 the congregations 
were found too large for the accommodation which 
the chapel afforded, and it was resolved to erect 
galleries. 

The community, modestly begun, continued to 
grow until it was found necessary to build a larger 
church. In May, 1867, the time seemed ripe to 
begin, as £6,500 had already been collected for 
that purpose. The building took more than a year, 
and it was not until September, 1868, that it was 
publicly opened. It is a fine edifice, Gothic in 
style, solid and stately. 

This church is well known in the neighbourhood 
for the large amount of village work which it 
supports. ‘There are six or eight chapels where it 
is responsible for the supplying of the pulpits 
either by lay preachers or evangelists. 

On the whole, it appears to be a vigorous in- 
stitution, sustaining Sunday-schools, day-schools, 
village stations, etc., with considerable enthusiasm, 
and worthily representing the nobler type of Non- 
conformist religious life. 

Our interest, of course, centred on the musical 
part of its manifold service. First, then, as to the 
organ. A two-manual organ of about twenty stops, 
by Holdich, did duty prior to the erection of the 
present instrument. It was not sufficiently power- 


ful, and altogether out of keeping with the archi- 
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' tectural beauty of the church, and the interest im 


the worship music awakened by Mr. R. A. Reaney, 
who was then the honorary organist. When it was 
agreed to purchase a new instrument, every 


| member of the church and congregation set to the 
| task, and so generous was the co-operation close 
/ on £1,000 was realised. 
| secured the order. 


Messrs. Conacher 
An organ of three manuals and: 
forty-two stops was opened by Mr. Fountain Meen 
on September 23rd, 1885. 

From that day the church became famous for 


the excellence of its musical services. Mr. Reaney, 


who had worked so consistently to improve the 
psalmody, was not long permitted to preside at the 
new instrument, for in a few short months he 
He had gone to the 
“ blessed home-land,” but his mantle had fallen on 
the shoulders of his brother-in-law, Mr. Frank 
Clark, whose portrait appears at the head of this 
notice. Mr. Clark took his first organ lessons from 
Mr. Reaney at the age of thirteen. Going to Cam- 
bridge in 1882, he became the honorary organist 
and choirmaster of the well-known Emanuel Con- 
gregational Church. -During the three years of his 
occupancy of this post, he came in contact with 
such eminent musicians as Dr. Garrett, Dr. Mann, 
and Dr. Villiers Stanford. 

Shortly before the death of Mr. Reaney, Mr. 
Clark returned to Huntingdon, and was appointed 
to succeed him. For close on nine years he 
has discharged his duties so efficiently that the 
music has come to be regarded as the best in 
any Nonconformist church for many miles 
round. 

The choir has so loyally supported him, that 
performances have been given in the church of 
Handel’s Messiah, Mendelssohn’s Hymn of Praise, 
Come, let us Sing, and the TZhirteenth Psalm, 
Bennett’s Woman of Samaria, and Gaul’s Holy 
City and The Ten Virgins. Mr. Gaul personally 
conducted Zhe Zen Virgins, and congratulated the 
choir on their creditable rendering. A _ string 
orchestra of fifty assisted in these engagements. 
On more than one occasion combined concerts 
have been given in conjunction with the sister 
choirs of St. Ives and St. Neots, under Mr. Clark’s. 
direction. He has also given concerts on Sunday 
afternoons and Sunday evenings after the services. 
Listinguished organists have also from time to time 
given recitals. For the past six years the choir 
has taken part in the Nonconformist Choir Festi- 
val, and would each season have competed for the 
choral award, but for the fact that so many of the 
members could not get free from business to attend 
the Crystal Palace on a Saturday, which is the 
market day in the county town. 

The morning of the first Sunday in October 
omened a wet day. The atmosphere was depress- 
ing, and a drizzling rain had begun to fall. It was 
five minutes to time as we ascended the church 
steps. As we entered we were surprised to find 
that two-thirds of the congregation had assembled 
—a striking contrast to the state of things prevail- 
ing in the metropolis and the suburbs, where a 
church is practically empty till within two minutes 
of the commencement of the service. 














-bour, so that the tone 
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A charming Andante Cantabile by Rea was an 
effective opening voluntary. The slightest pause, 
and then a pedal note was the signal for choir and 
congregation to rise for the short anthem or sanctus. 
This was not announced from the pulpit, the con- 
gregation taking the number from large figures 
printed on cards and set in frames on either side 
of the chancel. Horner’s “O come let us 
worship ” was the selection, and was sung with due 
regard to expression. Owing, undoubtedly, to the 
heaviness of the atmosphere, the trebles were a 
little flat in the soft passages. 

A short prayer, and Lyte’s grand hymn, “ Praise, 
my soul, the King of Heaven,” was sung to Goss’s 
arrangement. Choir and organ were well together, 
though the time was a trifle slow. 
part the congregation did not join in this hymn. 
They were by no means indifferent—quite the 
reverse. They knew they had a strong and 
efficient choir, a large organ, and a competent 
organist, and preferred to be counted as admiring 
listeners. 

On the first Sunday morning in every month the 
service is of a more jubilant character than on other 
occasions, the Te Deum being regularly sung on 


For the most | 


that morning. On this occasion it was taken to 


Stainer in C. The harmony singing was vastly | 


better than the unison. The trebles sang com- 
mendably, but were inclined to sing separately 
—not listening to one another. Time and 
tune were thereby endangered. This is no rare 
fault. In our experi- 
ence it is most difficult 
to eradicate. Each 
chorus voice should 
listen sympathetically 
to his or her neigh- 
may be one_ grand 
whole. 

It is seldom our for- 
tune to listen to such an 
able five-minute address 
to the children as that 
given by the pastor (the 
Rev. R. Firth Guyton). 
It took the form of a 
simple preface to the 
sermon that was to fol- 
low later. The address 
was a model. 

Being in the town 
where the poet Cowper 
stayed with the Unwins, 
it was fitting that we 
should have a Cowper 
hymn. “ Sometimes a 
light surprises” went 
smoothly to S¢. Vinian. 
The congregation 
knew both words and 
tune, and entered 
heartily into the spirit 
of both. Mr. Clark and his choir had as 
yet achieved no greater triumph than the excel- 
lent treatment of this finely-written hymn. We 
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‘ »” 


did not appreciate the of the last two 


lines— 


‘ slowing 


“For while in Him confiding, 
I cannot but rejoice.” 
It is the rule at ‘I'rinity to slacken the last lines of 
all the hymns. This is in good taste when the 
words are of a prayerful character, but we do not 
care for it when they are jubilant. There is, how- 
ever, the fact to be remembered that the “ Amen ” 
is not sung at end of each hymn, so that may be 
an excuse for making the rule inviolate to decrease 
speed for each and all, irrespective of the words. 

In the “ long prayer ” a sentence struck us as being 
peculiarly appropriate—‘ Lead our leaders in song.” 
This petition indicated that there was a growing 
kinship ’twixt pastor and choir and ’twixt choir and 
pastor. 

A sheaf of notices showed that there was no space 
for idleness in the church life during the weektime. 
An urgent appeal was made for one and all to 
attend on the following Wednesday the opening 
soirée of the Church Social Union. 

During the collection the anthem, “ The Lord is 
exalted ” (West), was contributed. The choir had 
warmed to their work, and gave out the martial 
composition with precision. ‘The unaccompanied 
section, “The earth mourneth and languisheth,” 
told of careful rehearsal. 

The sermon was based on St. Matthew xxvi. 30, 
“The first Christian hymn.” Mr. Guyton dwelt 
upon the words “they sang” as implying that 
Jesus and His disciples 
sang together, and that 
they had some training 

in psalmody. ‘They 
knew the elabora e ar- 
rangements made _ by 
David for the musical 
service of the Temple, 
but the revelation of 
the text was that the 
people sang; it was not 
left to the choir alone. 
Further, the words im- 
plied that Christ was no 
enemy of music and 
mirth. He knew that 
nothing heartened a 
man like a song, and so 
He braced the fainting 
hearts of His disciples 
with the triple Hallelu- 
jah of the great Hallel. 
Christ and His disciples 
were most emphatic dis- 
senters from the Temple 
teaching and ritual. Yet 
He knew how to pre- 
serve the good while 
rejecting the evil, and 
in the very words used in 
the Temple and in the 
very tones employed by 
the Temple choristers he closed the Paschal feast in 
the traditional way. It was common enough to find 
people who, having severed themselves from a 
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traditional church, 
severed themselves at 
the same time from 
usages which were the 
common property and 
practice of the earliest 
church of all. The 
truth was that, though 
they were strong in 
principle, they were not 
always instructed in 
practice. The fact of 
Christ finding time and 
room for a hymn at 
the Paschal celebration 
was very striking and 
full of significance. It 
suggested that room 
might be found for 
scng in the darkest 
sorrow, and it suggested 
also that there was 
room for song in sacri- 
fice. Jesus sang, and 
His noblest, truest fol- 
lowers had found the 
power to sing, not only 
in, but through, the 
sacrifices they made. 
It was no high and 
dry homily, but a nota- 
ble specimen of what a 
sermon on a musical 
Sunday morning should 
be. It was also short 
—just over twenty 
minutes, and that to 
many people would be 
another recommenda- 
tion. _— 
Watts’s 





worn but 
welcome “ From. all 
that dwell below the 
skies” was the closing 
hymn, and was lustily sung to Il’inchester. The 
benediction was pronounced exactly at 12.15, the 
hour and a half having sped all too soon. 

Mr. Clark treated us to the G major fugue of 
Bach as a concluding voluntary. 
this classic item was another indication of the 
genuine ability of the organist. 

The Communion was to be celebrated after the 
evening service. ‘The music was consequently 
of an entirely different nature from that in the 
morning. Amongst the hymns was the favourite 
‘“‘ Hark; hark! my soul” of Faber, who from 1843 
to 1846 was the incumbent of Elton, in Hunting- 
donshire. ‘This was just previous to his vowing 
allegiance to Roman Catholicism. Smart’s tune 
was used, and was taken up with vigour. Another 
favourite was Lynch’s “The Lord is rich and 
merciful,” to Aurora, a tune which, like Pi/grims, 
has come to stay. 

Garrett in F was the setting of the Magnificat, 
and was given with no small effect. ‘Trembath’s 
“Let not your heart ke troubled” was rendered 
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with unusual taste. 
| Unaccompanied _ por- 
tions were expressively 
interpreted, and organ- 
ist and choir are to be 
complimented on an 
example of devotional 
singing that would have 
done credit to any 
Nonconformist choir in 
the kingdom. 

As voluntaries we 
heard at the beginning 
an air of Schumann 
with variations by 
Chipp, and at the end 
the “ Vorspiel” from 


Parsifal, Mr. Clark 
being a pronounced 
Wagnerite <A capable 


solo player, Mr. Clark 
shone particularly as a 
judicious accompanist. 
He discreetly kept his 
instrument down, and 
his free accompani- 
ments were placed with 
much skill. 

The choir at the 
moment numbers 50— 
about 20 ladies, 20 
gentlemen, and _ to 
boys. (There is, we 
should say, accommo- 
dation in the chancel 
for nearly as many 
again.) L/ijah is forth- 
with to be put in prac- 
tice. So happily do the 
choir and organist work 
with the pastor and 
deacons that there has 
never been an “ inci- 
dent” to mar the unity 
so needful to the intelligent and helpful working of 
the machinery of the church. 

In bidding adieu to Trinity, there are two or 
three improvements that could well be introduced. 
Conder's hymnbook and appendix are in use. At 
the end of Part I. isa collection of psalms. The 





absence of pointing is a great detriment, and 


must cause indecision in the chanting. It 
would be advisable to make choice of a book of 
psalms where the pointing is printed, and not 


| pencilled in, as we noticed had been in the books 


of two or three of the more methodic members of 
the choir. 

The singing of the “Amen” at the conclusion 
of all the hymns would be an advantage. The 
unfinished system now in vogue is quite out of 
harmony with the other parts of the service. 

Another suggestion we would make would be 
that the choir benches be turned round, so that the 
choir face the people. We are confident that 
the voices would ‘‘go out” more readily, and the 
congregation would cordially yalue the alteration. 
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No1.“COME, LET US JOIN OUR CHEER:N?21 THE LORDS PRAYER. (Congre ga: | 
FUL SONGS! py W.HENRY MAXFIELD, 4/24 | tional] Setting) A.W. FLETCHER. 1' 24 | 
2“TRUST IN THE LORD WITH ALL | 22ASSISTUS MERCIFULLY O 


THINE HEART.”By ARTHUR BERRIDGE. 198 | 
3.‘HOLIEST! BREATHE AN EVE: | 
NING BLESSING" By FRANK MAITLAND. = 
a.“ROCK OF AGES", Cus BuxtonGrunpy 142 
5.“O BE JOYFUL IN GOD” 8, W.HENaY 
MAXFIELD. Mas. Bac. 14/24 
6.“FEAR NOT,O LAND’ (Prize Harvest | 
Anthem) By ARTHUR BERRIDGE. 1124 
7.“HOLY, HOLY, HOLY’ 8y W.waricut. 1123 | 
8.. THERE WERESHEPHERDS’ | 
(Prize Christmas Anthem.) By W. WRIGHT. atad | 
9.“HE IS RISEN.” (Prize Easter Anthem) 
By J.P. ATTWATER. 14/4 | 
10.0 LORD,I WILL PRAISE THEE,’ | 
(Prize Anthem. ) By ORLANDO A.MANSFIELD,M.D. ata 
11.‘BECAUSE THE LORD THY GOD” 
(Prize Harvest Anthem.) By W.HENRY MAXFIELD,MB. 11/4! 
12.“ALL HAIL THE POWER OF JE- | 
SU’S NAME” [Prize Anthem) ByERNEST HSMITH, ERGO. 
13. BENEDICITE OMNIA OPERA. Prize | 
Setting.) By GEORGE H.ELy, B.A. 11/24 
4a. LET US NOW GO EVEN UNTO 
BETHLEHEM. (Christmas Anthem.) By 
BRUCE STEANE. 1424 
i5. CHRIST IS RISEN. /Prize Easter 
Anthem.) ty JAMES Lyon. 444 
16. SAVIOUR, BLESSED SAVIOUR By 
ERNEST H. SMITH. FRC.O. 24 
17. THREE ne hei By ERNEST H. | 
SMITH & E.MINSHALL. 
18. LET THE EARTH BRING FORTH 
GRASS by ARTHUR BERRIDGE. 24 | 
i9. MARCH ON,MARCH ON, YE SOL- 
DIERS TRUE syC.Darnton. 24 | 
20. PRAISE YE THE LORD (festival | 
Anthem By ERNEST H.SMITH.FR.C.O. 24 | 
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23.PRAISE THE LORD, O JERU: 
SALEM. C.DaArRNTON. 2¢ 


24.BEHOLD I BRING YOU GOOD. 
TIDINGS. ARTHUR BERRIDGE. 24 


(TO BY CONTINUED) 
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The people need to be led, and if the choir faced 
the congregation that would be more easily 
achieved. 

In conclusion we would urge the congregation 
to do their share. Trinity possesses much of 
which those who attend it should be proud. ‘The 
building is a cathedral amongst the Dissenting 
churches of the Cromwell shire. 
valuable one, the organist is a clever executant, 
and the choir equal to almost anything. The 
congregation should do their best to sing the 
hymns and chants, even if they do not attempt the 
anthem. ‘To hear a congregation sing is not only 
an inspiration to the choir and organist, but to 
the minister. 


NONCONFORMIST 


The organ is a | 


We wish the workers of Trinity all success in 


their endeavour to provide not only “ open house ” 
on the Sunday, but also in their praiseworthy 
efforts to win—and to keep—the people on the 
other days of the week. 





MQonconformist Church Mrgans. 


TRINITY CHURCH, HUNTINGDON. 


Built by Messrs. Peter Conacher and Co., Springwood, 
Huddersfield. 


Great Organ, CC TO A. 


1 Double Open Diapason metal 16 58 
2 Open Diapason, large .. ri i 8 58 
3 Open Diapason, small .. oh ™ 8 58 
4 Flule a Pavillon ., nee 7 bi 8 58 
5 Stop Diapason .. ‘ wood ae 
6 Principal .. - . spotted metal gu $3 
7 Harmonic Flute .. i r id 4 58 
8 Fifteenth .. is ae ” ” S igs 
9g Full mixture ors at a » Various 174 
io Trumpet .. Ad rs S-cig8 


Swell Organ, CC TO A. 
11 Lieblich Gedact .. 


12 Violin Diapason .. wood and metal 8 58 
13 Rohr Gedact es ke 8 58 
14 Salcionai 4 wood and spotted metal 8 58 
15 VoixCelestes .. es " aa 8 56 
16 Geigen Principal. . : a 58 
17 Piccolo... 4g .. spotted metal 2 58 
18 Sharp Mixture ., ay » », Various 174 
19 Horn, Harmonic Trebles fi # 8 58 
20 Oboe Hy et i % y 8 58 
21 Clarion, Harmonic Trebles __,, as 4 58 
22 Vox Humana ye 6% ‘3 : 8 58 
23 Tremulant afd ee ee 


Choir Organ, CC TO A, 
24 Viol d’Amour ed metal 
25 Dulciane ., ae 9. ” 
26 Echo Gamba .. spotted metal 
27 Flauto Traverso .. bis wood 
28 Gemshorn . Spotted metal 
29 Flite a Cheminee is i am 
30 Flageolet .. closed metal 

31 Contra Fagotto . spotted metal 1 


32 Clarionet .. - ale a - 
Pedal Organ, ccC TO F, 30 NOTES. 
33 Open Diapason .. wood 16 30 
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Couplers. 
38 Swell to Great. 40 Swell to Pedals, 
39 Swell to Choir. 41 Great to Pedals. 
42 Choir to Pedals. 

Four Composition Pedals to the Great Organ. 
Three Composition Pedals to the Swell Organ. 
Horse-shoe Pedal to throw on and off Great to Pedals. 
Horse-shoe Pedal to throw on and off Swell to Great. 


SUMMARY OF STOPS, 


Great Organ .. .. 1ostops 696 pipes 
Swell Organ .. 7. eo a Ora 
Choir Organ .. nc eG ee 
Pedal Organ .. Pf . ae oe Ree 
Accessories Rs gi 

Grand Total 42 stops .. 2,168 pipes 


The Monconformist Choir Union, 


EIGHTH ANNUAL MEETING. 


THE eighth annual meeting of the Nonconformist 
Choir Union was held on Tuesday, October 13th, 
1896, at the Tonic Sol-fa College, 27, Finsbury- 
square, London, E.C. Although the weather was very 
unfavourable there was a good attendance, and the 


| greatest interest was taken in the proceedings. 


Feet. Pipes | 


wood 16 58 | 


Mr. T. R. CrocGer, Honorary, Secretary, read a 
letter from Mr. E. Minshall, Chairman of the Union, 
who regretted that his attendance at a funeral in the 
country prevented him being present ; whereupon, on 
the motion of Mr. H. Clark (Crouch End), seconded 
by Mr. E. A, Jay (Stoke Newington), the chair was 
taken by Mr. A. L. Cowley (Tottenham). 

Mr. Crocer, having read the notice convening he 
meeting, and the minutes of the last annual meeting, 
presented the annual report, as follows :— 


EIGHTH ANNUAL REPORT. 


The progress of the Nonconformist Choir Union 
during the year 1895-6 has been amply maintained in 
every particular. The number of books issued to 
choirs reached a total of seven thousand copies, and 
still friends applied when all were gone, so were dis- 
appointed. The officers have always found it difficult 
to impress upon those who wish to take part in the 
Crystal Palace Festival, that when all are sold there 
are no more to issue. Those who apply too late feel 
that they have been neglected, whereas it is only through 
their own fault that they are unable to participate in 
the performance on the Handel orchestra. 

On June 13th the choir numbered 3,875 singers, 
the largest muster on our records. The total attend- 
ance for the day, including the choir, was 16,547, 
showing a steady growth on previous years. 

Why ministers, deacons and members of the con- 
gregations whom the choirs so cheerfully serve should 
still neglect this golden opportunity to acknowledge 
and encourage their useful servants, still remains a 
mystery unsolved. 

The concert was a distinct success. Mendelssohn’s 
setting of the thirteenth Psalm, “ Lord, how long wilt 
Thou forget me,” with Madame Belle Cole as soloist, 
was much appreciated. The anthems and part songs 
were also well rendered by the vast choir. Madame 
Belle Cole sang, “Oh, my heart is weary” (Goring 
Thomas) in the second part of the programme. We 
are greatly indebted to this famous contralto for the 
gracious manner in which she fell in with our views 
and did all she could to help the Union. 

Mr. Alexander Tucker sang “ Nazareth” (Gounod) 


| and “ The Diver” (Loder) with great success. 


34 Bourdon .. ref aa 0” 16 30 | 
35 Quint Py nee “<p 4g " 2 30 | 
36 Violoncello rf metal 8 3 


Flute Bass 





The Orchestral Band, consisting of sixty performers, 
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joined by the orchestra of the Crystal Palace Company, | Lewis, Oram, Palmer, Hutchinson (Burton-on-Trent), 


played ‘The Bride’s March” in honour of the memory 
of its composer, Sir Joseph Barnby, then lately dead, 
and the overture to “Mirella” (Gounod), as well as 
the various accompaniments. 

The choral competitions were by far the best that 
have yet taken place, the quality of the singing show- 
ing a decided improvement on that heard in former 
years. Four choirs in class B (sixteen to twenty-five 
voices) entered, and four in class A (twenty-six to 
forty voices strong). Dr. E. H. Turpin acted as sole 
adjudicator, and awarded the prizes in class B to the 
Rushden Old Baptist Choir, under the direction of 
Mr. Joseph Farey, and in class A to the Colne Road 
Wesleyan Choir, Burnley, conductor Mr. Dan 
Duxbury. 

Unfortunately the Union has had to lose £1 15s. 6d. 
paid to the Crystal Palace Company for choir tickets 
neither used nor returned, although they were issued 
on the distinct understanding that all unused tickets 
must be returned within seven days after the concert. 
This is not as it should be, and indicates carelessness 
on the part of some of our friends. 

The number of MSS., anthems, part songs and 
hymn tunes, sent in response to advertisements, was 
very considerable; and as the question of ‘‘ suitability ” 
for our use had grown to be one of difficulty, your 
executive appointed a sub-committee to examine them, 
and hand only such as might pass that test to Dr. E. 
H. Turpin, who was responsible for the choice after- 
wards made of an anthem anda part song. None of 
the hymn tunes were accepted. This is the first time 
that an invitation to send in MSS. for acceptance, 
instead of offering a prize for the best, was adopted, 
and your committee think that this method has many 
advantages. The anthem chosen proved to be “ Let 
the righteous be glad,” by Mr. R. F. Lloyd, Mus.Bac. 
The part song, ‘The west wind, oh, the west wind,” 
by Mr. W. McKendrick. 

Having thus briefly reviewed the work of the past 
twelve months your Executive Committee feel that the 
Union is stronger than ever, and that the labour of 
love has justified itself. 

T. R. Crocer, Hon. Secretary. 


In the absence of the Treasurer, Mr. Ernest W. E. 
Blandford, one of the auditors, Mr. W. DEAN (High- 
bury Hill), read the balance-sheet, which appears at 
the end of this report. Commenting on the fact that 
the balance in hand this year is only £6 13s, Iod., as 
against £31 8s. 11d. last year, Mr. Dean said that the 
difference was due to the fact that last year the receipts 
included £10 Ios, from Messrs. Novello for anthems ; 
that £10 Ios. for the prize anthem, etc. did not 
appear in last year’s balance-sheet, having been in- 
cluded in the previous year’s accounts; and that the 
cost of Palace books this year had been swollen through 
the heavy payment of £31 15s. 5d. for Mr. Briscoe’s 
anthem included in the book for 1896. 

Mr. CroGer explained that Messrs. Novello were 
willing to purchase the anthem and part-song if the 
former were cut down to eight pages. The composer, 
rather than not have the anthem published, was willing 
to reduce it. If the anthem were sold the balance in 
hand would of course be increased. The matter was 
left for the decision of the Executive Committee. On 
the motion of Mr. Dean, seconded by Mr, Clark, the 
report and balance-sheet were unanimously adopted. 

Mr. CLARK submitted the report of the scrutineers of 
the ballot for the election of officers of the Union, as 
follows :—Chairman, Mr, E. Minshall; Treasurer, Mr. 
E. W. FE. Blandford; Hon. Secretary, Mr. T. R. 


Croger ; Conductor, Mr. FE. Minshall; Organist, Mr. 
A. Briscoe; Executive Committee, Messrs. Blackburn, 
Braine, Jay, Ainger, Clark, Dean, Tucker, Durnford, 
Goodes, Turney, Lawrence, Cox, Mellis, Brazendale, 


and Rev. J. H. Stephens (Chepstow). 

Mr. CLARK asked the Secretary whether he had re- 
ceived any letters from any of the Executive declining 
to serve again, Mr, Croger replying in the negative. 

The CHAIRMAN suggested that it was worthy of con- 
sideration whether the present system of electing 
officers is a good one. Personally, he thought it 
hardly satisfactory. The bulk of the members did not 
know for whom to vote, and consequently simply 
repeated the same names year after year. He felt 
that some system of nomination was needed. 

In this connection Mr. CRoGER mentioned that he 
had received from Nottingham a letter calling atten- 
tion to the fact that the choirs there, with a membership 


| of between 200 and 300, had only two de'egates on the 


Council, whilst Rochdale had between twenty and 
thirty members on the Council, the reason being that 


| the Nottingham choirs had formed themselves into a 


Union, whilst those at Rochdale and other places had 
not done so, each choir nominating separate delegates. 

After further disctission, in the course of which 
Mr. G. H. Lawrence (Kentish Town) pointed out that 
there was nothing in the rules to prevent this being 
done, and Mr. Croger remarked that they had had eight 
years’ experience since the rules were framed it was 
generally agreed that some changes were necessary. 
Accordingly Mr. Clark proposed that the incoming 
committee be instructed to appoint a sub-committee to 
consider these two points, and report to the general 
meeting. The motion having been seconded by Mr. 
F, S. Oram (Bromley) was carried unanimously. 

The next item on the agenda was Manuscript Com- 
petitions. Mr. CROGER stated that this year more MSS. 
were received than ever before. The sub-committee 
appointed last year (Messrs. Minshall, Croger, Bland- 
ford, and Briscoe) examined all the compositions, re- 


| jected all the hymn tunes, and sent four anthems and 


four part songs—not necessarily the best, but the most 


| suitable—to Dr. Turpin for his final adjudication ; and 


the result had given general satisfaction. It was unani- 
mously agreed to add Mr. Cowley to the examining 
sub-committee, and that Dr. Turpin be again invited to 
act as adjudicator, much appreciation being shown of 
the interest taken by that gentleman in the competi- 
tion. 

With regard to the Choir Competition Mr, CRoGER 
stated that the question had been raised whether it 
was legitimate for a large choir to make a selection 
from its members and compete with small choirs. 
Although some gentlemen present evidently considered 
that this was not an altogether satisfactory proceeding, 
the sense of the meeting was that the matter must be 
left to the discretion of choirmasters, and a resolution 
that a choral competition be held in 1897 under the 
same regulations as before having been moved by Mr. 
Oram (Bromley) and seconded by Mr. Jay (Stoke 
Newington) was carried unanimously. 

Mr. H. BRAZENDALE (Tottenham) suggested that the 
Union might consider the inauguration, if not now at 
some future time, of a solo singing competition, re- 
marking that there were a number of very good solo 
singers in the provinces who at present seemed to think 
it hardly worth while to come to London for the 
festival, but who would doubtless be delighted to 
attend if they were afforded an opportunity of distin- 
guishing themselves. 

Mr. LAWRENCE thought a separate sight-reading 
competition, or the inclusion in the present competi- 
tion of a sight-reading test, was far more important and 
more within the sphere of the Union. 

The CHAIRMAN suggested that the two proposals 
should be incorporated in one resolution instructing the 
incoming committee to consider the suggestions, but: 
Mr. Lawrence not agreeing to this, Mr. Blackburn 
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seconded Mr. Brazendale’s proposal, and Mr. Brazen- the interests of the Union to continue the band, and 
dale magnanimously seconded Mr. Lawrence's. hearty appreciation expressed to Mr. Croger for his 
Mr. Dean also animadverted on the fact that the services as conductor. There was a general feeling 
Union had suffered appreciable financial loss through _ that the Crystal Palace Band should, if possible, be 
country choirs not returning unused tickets for the dispensed with, and Mr. Croger having stated his 
Palace Festival. The chairman said it was most un- _ belief that by an expenditure of three or four guineas 
fortunate that the urgent necessity for returning unused _ this could be effected, he was empowered, if he saw fit, 
tickets was not properly recognised, and suggested to expend a sum of not more than five guineas for the 
that a note be made of the emphatic manner in which | purpose. 
the matter had been referred to, with a view of obvi- Mr. Dean was re-elected as one of the two auditors, 
ating a recurrence of the irregularity. but it being thought inadvisable that both auditors 
Called upon to report on the band, Mr. Croger stated _ should be on the executive committee, Mr. Ainger gave 
that the band exists and he was willing to continue | place to Mr. Richards (Kentish Town) as auditor. 
as conductor : it cost between £17 and £18, and it Messrs. Clark, Ainger, and Tidy having been elected 
was for the Union to say whether it should go on or _ scrutineers, the business of the meeting was completed. 
not. Very decided opinions were shown that it was in | A committee meeting followed. 


THE NONCONFORMIST CHOIR UNION BALANCE SHEET. 
Treasurer's Cash Account for the year ending October 13th, 1896. 


October 1oth, 1895. ae, | 1896. £8 @ 
To Cash in hand ABS nef 3t 8 11 | By Palace Books, Novello 
and Co. eis aap 19 3 
; October 13th, 1896. apes gi Ft oh ,» A. Briscoe 31 15 5——261 14 8 
» Music Books _... te ve +» 384.15 10 |, Prize to Choir,ClassA... 5 § 0 
», Competition Entry Fees a Bo OMBMIGE [ovr ms ul § SS ieee teKe 
” aa 4 = Admission ‘ | ,, Prizes for Compositions... be ..¢ SS@neNIe 
ICKCIS ... ve -- 5214 0 ,, Adjudication Fees te Ht bid gy ogra 
» Reserved Seats ... ven 3S Omengg 19 6 | Sane and Expenses to Rehearsals— 
» Photos are i P - “v us Gere. 16 | Mr. Minshall ... 10 13 3 
| , Blandford... o18 7 
» Briscoe ... I 19 0 ——I13 I0 IO 
| ,, L.C. and D, Railway ... 22 19 4 
| , L.B. and S.C. Railway ... 22 10 8 
| ,, Crystal Palace Company 414 0 ——50 4 0 
», Band and Soloists ii az ; 17 17 
| ,, Printing and Stationery sae 2 o- Sag to 
| ,, Postage, Wrappers, etc. Te ity 8 o 8 
| ,, Expenses of Rehearsals and Meetings, 
Bloomsbury Chapel, and 27, Fins- 
| bury Square ... ded ie wes 211 Oo 
», Sundry Expenses, Advertisements, Car- 
riage, Gratttities, etc. int os? ITO Ss 
», Tickets given away “us = oul 2°8306 
, Clerical Assistance for the Secretary... I0 Io Oo 
| » Balance ... eva dee dit if, 6 13 Io 


£438 6 9 








(Signed) Wo. DEAN. 
Examined and found correct, October r3th, 1896. 





NONCONFORMIST CHORAL FESTIVAL AT seventh year in succession, Mr. H. D, Turner, the 
WELLINGBOROUGH. gifted organist of the Wellingborough Congregational 
NORTHAMPTONSHIRE is justifiably proud of the great | Church, conducted. The choristers, as usual, were 
Nonconformist Choral Festival held year after year | drawn from the choirs of various dissenting denomina- 
within the walls of the beautiful Congregational Church __ tions of the town and district, the official figures being 
at Wellingborough. At each recurrence of the festival | as follows: Kettering 150, Wellingborough 104, a 
the interest taken in it, not only by the performers | den go, Wollaston 70, Raunds 62, Market Harborough 
themselves but by the general public, is intensified, | 60, Finedon 46, Irthlingborough 44, Higham Ferrers 
until instead of being an event of purely local signifi- | 36, Burton Latimer 32, Rothwell 30, and Thrapston 
cance it has become an important musical gathering of | 26, making a grand volume of 751 voices. Ina oun 
much of the best talent of the district, attracting people | composed of contingents from different ans. - 
from all quarters of the county. Although the rapid | villages, a great deal of responsibility naturally de- 
rise in the popularity of the festival is no doubt due in | volves upon the local conductors of the a gine gl 
a certain degree to a wider and more general diffusion | tions, and it is impossible to bestow too muc a on 
of a knowledge ot music, the principal cause must be | these gentlemen for the assiduity they have agi in 
ascribed to the distinguished ability and excellent taste | the training of their respective choirs, and for the — 
shown by its organisers. While we do not admit of _ ful and intelligent manner in which they had cas 
any finality in the extent of the excellence to which | out Mr. Turner's directions. During the last few ie 8 
these* festivals can be brought, the performance on | Mr. Turner has personally visited each choir, an _ 
Oct. 1st, must certainly be regarded as having reached _ effect of this was shown in the rendering of the anager 
the high-water-mark of success. | numbers, for while there was an entire amarante: 
This was the fourteenth annual festival, and, for the | mechanical singing, each piece was delivered with a 
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precision which must have been exceedingly gratifying 
to the conductor. 

The most striking feature of the festival was an 
elaborate setting of the 150th Psalm, “ O praise God in 
His Holiness,” by Gaul. Other noticeable features in- 
cluded Mendelssohn’s chorus, “ He, watching over 
Israel.” Mr. Attwater’s setting to Toplady’s words, 
“Rock of Ages,” is no less difficult than beautiful, and, 
while every attention was clearly paid to detail, the 
whole treatment was masterly and sympathetic; the 
perfectly balanced and beautifully modulated voices of 
the vast choir seemed responsive to the slightest move- 
ment of the baton, and it was evident that Mr. Turner 
had succeeded in inspiring those under him with 
a deep appreciation of the beauty of the setting, light 
and shade being marked in truly musical manner. 

The festival was announced to commence at 7.15, 


but long before that time the spacious building was. | 


crowded in every part. The festival committee had 
been fortunate in securing the presence of the Rev. 
G. S. Barrett, D.D., of Norwich, to preach the sermon. 
What would otherwise have been a tedious period of 
waiting was much enjoyed by the congregation in listen- 
ing to acouple of selections on the organ—Air ( 7home) 


and an Overture (Zorandi)—played by Mr, C. E. Wool- | 


ston, in which the qualities of this superb instrument 
were displayed in a masterly manner. The service 
commenced with Beethoven’s Introit, “The Heavens 
proclaim Him with ceaseless devotion,” which was 
followed by one of Dr. Parry’s tunes to “O brothers 
lift your voices,” which is admirably suited to a large 
chorus. A devotional tune set by Dr. Hopkins to the 
words ‘‘ All ye that pass by,” was sung in a faultlessly 
expressive manner, and Psalms 34 and 86 were chanted 
to settings by Goss, Pye, Battishill, and Hopkins. The 
beautiful litany of Rev. C. C. Scholefield’s “ Spirit 
blest who art adored,” can best be described as a prayer 
in song—a perfect blending of devotion and music in 
one harmonious whole. This was succeeded by Gaul’s 
setting of the 95th psalm, and (after the sermon) the 
anthem, ‘‘ Rock of Ages.” During the offertory Mr. 
Gaul brilliantly rendered an Av/a on the crgan. The 
last hymn was “ The day thou gavest, Lord, is ended.” 

After the Benediction Mr. G. H. Woolston played 
Bach’s Fugue in C Minor. 

The prayers were offered by Rev. W. J. Tomkins 
(Rushden) and Rev. H. E. Roberts (Thrapston), the 
lessons being read by Rev. W. L. Lee (Kettering) and 
Rev. J. C. Trumbull (Raunds). Dr. Barrett based a 
lucid and forcible address on the words “ Worship the 
Lord in the beauty of holiness.” The sermon was on 
the same lines as the paper he read at the Congrega- 
tional Union at Leicester. 

During the collection the Rev, Thos, Stephens, on 
behalf of his church, offered a hearty welcome to all the 
choirs, and expressed the hope that the festival would 
be the means of imparting fresh enthusiasm to them. 

The capable hon. secretary, who made the arrange- 
ments in a most satisfactory manner, was Mr. J. H. 
Bellamy. 


PLAYING music that can be played without practice 
is amusing, but not profitable. Every hour or half- 
hour devoted to practice should be employed in master- 
ing difficulties, in learning how to do something that 
has not been done before. And let it be noted that 
every difficulty met with should be conquered before 
it is dismissed. A great fault with a large amount of 
amateur playing is that easy parts of the music are 
played easily, but that the difficult parts are slurred 
over and are never fully mastered. If a piece of music 


is really beyond your skill, leave it alone, and busy 
yourself with something that is within your skill. It is 
far more praiseworthy to play a simple piece artistically 
than to play a difficult piece like a bungler. 
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| Mpinions of Representative apinisters 
on Dr. Barrett's JOroposals. 


THE ADOPTION OF THE LITANY, 
FEELING assured that many of our readers would be 
interested in knowing what some of the leading 
ministers in the various denominations think of Dr. 
Barrett’s suggestions (see page 164), we ventured to ask 
some twenty prominent men to be kind enough to give 
us their opinion. In response to the question, ‘Do you 
think Dr. Barrett’s suggestion, that the Litany from the 
Book of Common Prayer should be introduced into 
our services, would be helpful to worship ?” 


Dr. C. A. Berry (Chairman-elect of the Congrega- 
tional Union of England and Wales) wrote : 


“T am of opinion that any change in the public 
services of a Congregational church should be tho- 
roughly discussed and decided by the whole Church, in 
meeting assembled. Without such consultation any 
change, however good in itself, might be discounted by 
irritation and discontent; but with it almost any change 
would issue in the freshening of interest and the 
expansion of life. For my own part I should like to 
have the Litany on one Sunday, the Suffrages on the 
following Sunday, followed on successive Sundays by 
the Commandments, the Beatitudes, the laws of 
Christ and the promises; each to be followed by a 
proper response on the part of the people. I am 
strongly in favour of the reading of alternate verses of 
the Psalms by minister and congregation.” 


Dr. R. Glover (Bristol) wrote : 


“ As to Nonconformists adopting the Litany from the 
Book of Common Prayer, I should strenuously dis- 
courage their doing so for two reasons. First, the 
liturgy of the Church of England is marked by the 
defects of medieval religion. The fatherhood of God 
in these dark ages was forgotten. Prayer was depre- 
catory rather than confiding ; and the power of Christ 
feared rather than His love enjoyed. Any form of 
prayer to be used by the Christian churches should be 
more filial, joyful, trustful than the Litany. Second, I 
think fitness to lead in prayer is a ministerial qualifica- 
tion which should not be dispensed with. Anything 
that would allow the unfit to enter or remain in our 
ministry more freely would be in my judgment dis- 
advantageous.” 

Dr. Mackennal (Bowdon) says : 

‘Of all parts of the Book of Common Prayer I think 
the Litany least fit for the use of the churches of 
to-day. Its very excellence as a historic document, 
viz., its truth to the stormful times when it secured its 
place in the Prayer Book, makes it painfully incon- 
gruous to our present Christian sentiment.” 


The Rev. T. B. Stephenson, D.D. (Wesleyan) 
wrote : 

“] think that a moderate element of liturgical prayer 
and praise is desirable in Nonconformist services. I 
do not think it should be the same every Sunday of 
the year. I do not think it should exclude extemporary 
prayer. I think the Litany of the Church of England, 
with some verbal emendations, might form one ina 
series of such liturgical services.” 

The Rev. W. J. Dawson (Highbury Quadrant) says : 


“I do not want a liturgy of any kind; although I 
gladly avail myself on occasion of the collects.” 


The Rev. E. G. Gange (Regent's Park Chapel) 





| wrote: 
' “J do not favour a Litany.” 
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The Rev. W. R. Sunman (U.M.F. Church) replied : 
“My denomination, and Methodists in general, I think, 
would not be favourable to the Litany.” 





The Rev. B. Senior (Primitive Methodist) says : 

“IT do not think it would be helpful. Many places 
where it is in use have but very small congregations. 
Speaking as a Methodist, I believe there would be a 
stout and strong protest against its introduction into 
our churches,” 


The Rev. Dinsdale T, Young (Wesleyan) wrote: 
“From my standpoint the Litany would be anything 


but helpful in our Free Church services. It is too 
sombre, and, moreover, on the lips of the average 


worshipper would be almost hypocritical—its sense of | 


sin is so intense.” 


Dr. Pentecost and Dr. Thain Davidson both give an 
emphatic “ No” to our inquiry. 


CERTAIN ANTHEMS AND HymMNS SUNG KNEELING. 


Our second question was this : “ Do you agree with 
Dr. Barrett that certain anthems and hymns might with 
advantage be sung kneeling ?” 


Dr. Berry says: 


“While I wish we could persuade our people to 
adopt the kneeling attitude during public prayer, | 
doubt the advantage of kneeling during certain anthems 
and hymns, though in the singing of the Vesper Hymn 
at the close of the evening service after the Benediction 
my own people retain the attitude of prayer.” 


Dr. Glover says : 


Regulation attitudes seem hardly of sufficient im- 
portance for the consideration of Christian people, and 
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probably tend to the production of hypocrisy rather | 


than contrition. The creation of feelings of penitence 
and faith is our object. The expression of these feel- 
ings will not be improved if we take to giving lessons 
or prescribing rules in deportment.” 

Dr. Mackennal replied: 


“If people find any advantage in kneeling to sing 
certain anthems and hymns, let them kneel, only let us 
have no Act of Uniformity nor a tyrannous convention 
of the congregation on this point.” 

The Rev. T. B. Stephenson says : 

“| think that certain hymns might with advantage 
be sung kneeling. I doubt whether any anthem would 
be suitable for this. Such hymns ought not to be sung 
kneeling as a matter of course, but as the sentiment or 
feeling of the moment might demand it.” 


The Rev. E. G. Gange says : 

“1 do not think kneeling a good posture for singing.” 

The Rev. B. Senior writes : 

“Yes, I have often known hymns to be sung with 
blessed spiritual effect while kneeling.” 

The Rev. Dinsdale T. Young replied: 

“I do not concur in Dr. Barrett’s idea. Such ritual 
in my view rarely conduces to a deeper spiritual feel- 
ing. 

b Thain Davidsonand Rev. W. R. Sunman reply 
‘* No.” 


In our next issue we shall give the views of the 
above-named ministers and others upon some other 
points in our .musical services, which will. be read 
with much interest. 
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Passing Motes. 


I SYMPATHISE heartily with the choirmaster who writes 
about a difficulty with a lady chorister. I suggest a 
remedy by telling a little story I heard the other day. 
Mr. Collinson, the esteemed organist of St. Mary's 
Cathedral, Edinburgh, was examining a short leet of 
candidates for an organist’s post in the North. ‘“ Now,” 
said he inhis suave manner to one of the applicants, 
“supposing you found a very ‘throaty’ tenor in your 
choir, how would you deal with him?” The candidate 
thought for a moment, and then replied, “Iam afraid 
I should chuck him out.” Report deponeth not 
whether this extremely candid candidate was successful 
in obtaining the post. I hope he was, for although he 
did not give the expected answer, his remedy is un- 
assailable on the score of efficiency. I think it was in 
Edinburgh that a candidate for an organist’s appoint- 
ment was once asked what he would doif his choir 
persisted in disobeying him. 
more resigned to his fate. “I fear 1 should have to 
put up with it,” he said. In truth these poor candi- 
dates have to put up witha good deal. Only the other 
week a friend of mine was asked by an organ-com- 
mittee man why he had not played a “sympathy” to 
the anthem! After that he felt that Burke was right 
about ‘‘ the swinish multitude.” 





There has just been put into my hands for possible 
editing and publication in book form a most interesting 
series of autograph letters from Beethoven, Haydn, 
Weber, Hummel, and others, which have never before 
been made public. The letters were addressed to 
George Thomson, the friend of Burns, at tke time 
when he was editing his well-known collections ot 
National Song. 
symphonies and accompaniments by the great masters, 
and the correspondence to which I refer is mostly in 
connection with these arrangements. The thing which 
strikes me most forcibly in reading the letters is the 
writers’ concern about the cash to be paid for their. 
work. Beethoven says that he will always state his 
terms ‘with the frankness and precision which I like 
in business matters,” asking Thomson in another letter 
to accept the assurance that he is dealing with an 
artist, who yet “loves to be honourably paid.” 
Beethoven, indeed, haggles more about his fees than 
any of the other correspondents. Thomson, it 
appears, had asked him to make his accompaniments 
easier, but the master replies that ‘the task to render 
them easier is always a worry to me;” and, in short, 
the easier the music the stiffer must be the honora- 
rium! Thomson told him that Kozeluch was doing 
accompaniments for ten ducats each, but this made 
him only sarcastic. ‘I esteem myself,” he says, 
‘something superior to the genre of M. Kozeluch 
(miserabilis !), and I hope, believing you to possess 
some distinction, that you are able to do me so much 
justice.” I am not going to quote Beethoven’s prices 
for various kinds of work, but they are here in the 
letters in very considerable detail. 


Haydn is not quite so mercenary as to details, but 
he too does not mean to work for nothing. It is true 


In this case the man was: 


Thomson had his airs arranged with, 
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that in one letter he expresses regret that ‘in this 
world I am obliged to work for anyone who pays me ;”” 
but he immediately adds, by way of hint, that Mr. 
Whyte gives him two guineas for each air, or double 
the sum paid by Thomson. In 18c2 he sends off 
thirty-two airs, ‘and would be very pleased if you 
would send me the money quickly, which amounts in 
all to forty guineas.” At one time he made up his 


mind not to do any more work for Thomson, “the | 


price hitherto paid not being in proportion to the time 
and trouble which his compositions cost him ;” and 
the veteran was only mollified by Thomson making 
him, on the suggestion of the British Ambassador at 
Vienna, a present of a dozen Indian handkerchiefs, 
which he specially wanted to get. Speaking of hand- 


kerchiefs, Thomson sent him some in 1803 as@2 present | 


for Frau Haydn, and had the mortification to learn 
from the composer that “my poor wife has already 
been three years under the sod.” It is pathetic to find 
Haydn writing in 1804 that he would like still before 
his death to do at least a dozen more airs for Thomson. 
‘Great things I can no more undertake; my cld age 
makes me increasingly weak.” Poor Hummel com- 
plains greatly about Thomson’s low prices, and hopes 


that Thomson ‘will do me justice and raise the hono- | 
raire something more.” But I must not make any | 


further pickings from my letters, otherwise I shall get 
into hot water. I may just add that Beethoven’s letters, 
some from his own hand, and some from the hand of 
an amanuensis, are written in French, Haydn’s in 
Italian, and Hummel’s in English—a very hybrid kind 
of English, for which Hummel begs excuses. 

J. CuTHBERT HADDEN. 


Echoes from ‘the Churches, 


(Paragraphs for this column should reach us by the 20th of 
the month.) 





METROPOLITAN. 

BaLHAM.—On Sunday, September 27th, the harvest 
thanksgiving services at the Congregational Church 
were held, when the Rev. Walker Jubb, of Fall River, 
U.S.A., preached to large congregations. The evening 
service included an excellent rendering of Mendels- 
sohn’s “ Lobgesang,” for which the choir of the church 
was slightly augmented, the solo parts being effi- 
ciently sustained by Mrs. Pratt and Miss F. Diplock 
(of the choir), and Mr. George D. Neville. The Sym- 
phony was curtailed by the omission of the “ Allegro” ; 
the Introduction, Allegretto and Adagio being admir- 
ably played on the organ and pianoforte by Mr. Frank 
Grant, F.R.C.O., and Miss Diplock respectively, 
whose efforts in the remaining instrumentation of the 
work went far towards compensating for the absence 
of an orchestra, and brought into prominence the 
beautiful qualities of Messrs, Ginns Bros.’ fine (though 
at present tthe church organ. Mr. Arthur J. Crabb 
(organist of the church) conducted. The church was 
prettily decorated with harvest-tide products ; and the 
offertories were devoted to the organ and choir fund. 


CrLapron.—The fourth season of the Clapton Phil- 
harmonic Society opened with a conversazione in the 
Lecture Hall of Clapton Park Congregational Church, 
on September 30th. Kindly reference was made to 
Mr. C, E. Smith, one of the founders of the society, 
who has left the neighbourhood, and whose duties as 


secretary are now undertaken by Mr. F. W. Reed. 
The Cveation is the first work to be put in rehearsal. 

GospEL OAk.—The harvest festival at the Congre- 
gational Church was held on Sunday, October 4th, the 
Rev. H. Le Pla preaching suitable sermons. The 
music included Barnby’s ‘“ Harvest-tide Thanks- 
giving,” and Anthem, ‘‘O Lord, how manifold,” in the 
morning, and C. Darnton’s new Anthem, “ Praise the 
Lord, O Jerusalem,” Sydenham’s ‘‘O give thanks,” 
and “The strain upraise” in the evening. A large 
quantity of fruit, flowers, corn, autumn berries, and 
foliage was tastefully arranged, the fruit, etc., being 
afterwards given to the sick and poor. 


HiGHBURY.—Owing to a change in the choir arrange- 
ments at the Quadrant Congregational Church, Miss 
Emily Davies has resigned her position as leading 
soprano. 

KENTISH TowNn.—Harvest Thanksgiving Services 
were held at the Congregational, on Sunday, the 11th 
ult., and special music was sung morning and evening, 
including the anthems, Barnby’s  O Lord, how mani- 
fold,” Sydenham’s “O give thanks,” and Berridge’s 
“Fear not, O Land.” In the afternoon the choir 
essayed a performance of Schubert's “ Song of Miriam,” 
under the direction of Mr. George H. Lawrence, as- 
sisted by Mr. E. W. E. Blandford at the organ, and Miss 
Minnie Cowley, who sang the solo work in an excellent 
manner. ‘The work was altogether too difficult for the 
choir, or too little time had been devoted to rehearsal, 
but the conductor laboured hard to keep his forces 
together. Theoretically speaking, with orchestral 


| colouring in one’s mind, the dramatic effect of the music 





at ‘But hark! what sighings, wailings, moanings, curs- 
ings, Hark ! the storm,” is very fine, but the chromatic 
character of the writing, with modulation from E flat 
to B natural, is a little ‘ thick” for a church choir. Mr. 
Blandford’s services at the organ were very valuable, 
and notwithstanding the technically difficult organ part, 
he materially helped to keep things together. The 
Rey. D. W. Vaughan, M.A., the pastor, preached suit- 
able sermons morning and evening, and presided in 
the afternoon. 

PorpLar.—On Sunday, September 27th, harvest 
thanksgiving services were held at Trinity Congrega- 
tional Church, when sermons were preached by the 
Rev. Howard Staines, B.D., B.A. The order of ser- 
vice included (at morning service): Sanctus, Barnby 
in C; Psalm cxlviii., Booth in E flat; Te Deum, Smart 
in F; Anthem, ‘O God, who is like unto Thee?” 
(Myles B. Foster); Offertory Sentence, ‘‘ Blessed is 
the man” (Martin). Miss Minnie Sutton and Mr. 
Charles Veness shared the solos in the anthem. The 
evening arrangements comprised : Introit, ‘‘ Creation’s 
Hymn” (Beethoven); Magnificat, Bunnett in F; 
Offertory Sentences, ‘Lay not up” (Martin). The 
anthem chosen was Spohr’s cantata, ‘God, Thou art 
great,” which was well sung by the choir, who in the 
solo numbers had the help of Miss Adele Kiihn, Mrs. 
and Mr. Charles Veness. The Lord’s Prayer (to a 
setting by the organist) and Stainer's Amen were sung 
at each service. Mr. Arthur Bayliss, A.R.C.M., pre- 
sided at the organ in his usual able manner, and ob- 
tained through the singing of the choir extra credit as 
a choirmaster. 

WESTMINSTER.—On Monday, the 19th ult., in con- 
nection with the Young Men’s Society at Westminster 
Chapel, Mr. Minshall gave his lecture on ‘‘ Noncon- 
formist Worship Music,” the illustrations being given 
by the choir of the chapel. Mr. De Selincourt presided. 


PROVINCIAL. 
BIRMINGHAM.—Successful harvest thanksgiving ser- 
vices were held in Stratford Road Baptist Church, 
Sparkbrook, when the Rev. John Hulme preached. 




















Anthems by Barnby and Stainer and special hymns 
were very creditably rendered by the choir, the 
organist, Mr. C, E. Jones presiding at his instru- 
ment. There were large congregations at both ser- 
vices. 

Diss.—Very successful services in connection with 
the anniversary of the Congregational Sunday School 
were held on Sunday, the 11th ult., conducted by the 
Rev. J. Lewis, of the Old Meeting, Norwich, who 
preached most appropriate sermons morning and 
evening, and also gave an address to children in the 


afternoon. Special attention was given to the musical | 


arrangements, Mr. H. Mase, the esteemed superinten- 
dent of the school, enlisting the aid of several members 
of the Diss Choral Society to assist the children and 
choir. Handel's ‘‘ Hallelujah Chorus,” selections from 
Costa's ui, Gauls Holy City, and other well- 


known works, were rendered in a pleasant and most | 
creditable manner. Mr. W. L. Palmer, the talented | 


organist of Unthank’s Road Baptist Church, Norwich, 
kindly presided at the organ, and in the afternoon gave 
a recital on the fine instrument, solos being rendered 
by Miss M. Mase of Norwich, Miss Juggins and Miss 


Mitchell of Diss. At the close of the afternoon service | 
Mr. Mase, who is choirmaster as well as superintendent | 
of the school, expressed the obligation of the teachers | 


and friends to Mr. Palmer for his valuable services at 
these anniversary gatherings for some years, and in 


their name presented him with a gold scarf pin, Mr. | 


Palmer, who was taken completely by surprise, spoke 


of the pleasure it afforded him to help the school on | 


these occasions, and after thanking the friends for the 
present, expressed the hope that he might be spared to 
join at future gatherings of a like nature. 


ELLAND, near HALIFAx.—The new organ, built by 
Messrs. J. Conacher & Sons, in the Unitarian Church, 
was opened on October 3rd by Mr, S. E. Morton, 
organist of Zion Chapel, Lindley, and to the Choral 
Society, who gave a recital from the works of Handel, 
Smart, Bach, Capocci, Corelli, Meyerbeer, and Mac- 
farren, including an “Allegretto” of his own composi- 
tion, all of which were most favourably received. An 
‘‘Impromptu” introducing a pastorale, a storm, and 
“Home, sweet home,” was the item most admired, 
judging by the loud applause which followed. Mr. 
Morton has either opened, or assisted at the opening 


services of, a dozen organs in the immediate neigh- | 


bourhood. 

HuL.t.—An excellent new organ (35 stops, 1,5£6 
pipes), recently erected by Messrs. Abbott and Smith, 
in Waltham Street Wesleyan Chapel, was opened on 


September 25th by Dr. A. H. Mann. A dedicatory | 


service was held in the afternoon, and in the even- 
ing Dr. Mann gave a recital. Miss Beatrice West 
was the vocalist, 

KELVEDON.— Harvest thanksgiving services were 
held at the Congregational Church on the 4th ult. 
The interior was richly adorned with flowers, fruit, 
etc., arranged by the young lady members of the 


congregation. The choir, numbering upwards of | 


thirty voices, conducted by Mr. W. H. Jennings, sang 
the following anthems: ‘Fear not, O land” (Ber- 
ridge); ‘He watereth the hills” (Simper); and 
“ Praise thy God, O Zion” (Simper). The solos were 
well rendered by Miss Edith Smith and Mr. William 
Deal. The organist (Mr. Alfred Orst) was assisted by 
violins and flutes. The newly-elected pastor, Rev. 
Sydney Milledge, commenced his ministry on the same 
day. His sermons were based on the words: 


“Bless the Lord, O my soul,” and “The harvest is | 


the end of the world.” Both services were well 
attended, especially in the evening, when the building 
was crowded. Collections amounted to £17. 


MAIDSTONE.—In connection with the Harvest 
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Thanksgiving Services which were held in the Wes- 

leyan (Union) Chapel the previous Sunday, a service 

of thanksgiving in song was held on Wednesday, 

October 7th, when a large congregation assembled to 

hear what proved to be a thorough musical treat. 

Several well-known harvest congregational hymns and 

tunes were sung, but the chief items were the anthems, 

duets, etc., rendered by the efficient choir, under the 

able conductorship of the accomplished organist and 

choirmaster, Mr. A. H. Startup. His rendering of the 
| “ Lost Chord” (by request) and “ Silver Tiumpets ” on 
the organ, and the violin solos by Mr. A. Blake were 
; much appreciated. Those who took a prominent part 
| in the solos, etc., were Mrs. Davies, Mrs. A. W. Rat- 
| cliffe, and the Misses Ada Amies, Mabel Gascoine, 
| Bertha Manning, and E. Smith ; and Messrs. W. H. 
| Smith and Allcorn.—The Unitarians were favoured on 
October 8th with an organ recital by Mr, W. F. Amies 
(of Ashford), when a collection was taken on behalf of 
| the organ fund.—On Wednesday, October 14th, a 
| popular and very successful concert was given in the 
| Corn Exchange by a choir under the leadership of Mr. 
A. H. Startup, organist and choirmaster of the Wes- 
leyan (Union Street) Chapel. 

NEWCASTLE-ON-TyNE.—At the Elswick Road Wes- 
leyan Church, Mr. George Dodds, L. Mus., I.L.C.M., has 
| just concluded a remarkably successful series of 
musical services, comprising Gaul’s oratorio 7he Ten 
Virgins, Mendelssohn's Hymn of Praise, besides an 
| orchestral overture by Mr. George Dodds, junr., and 
several other items. The series commenced with a 
gathering of all the choirs in the Elswick Road Circuit, 
who performed selections from Zhe Creation, Judas 
Maccabeus, St. Paul, with accompaniments by the 
Walbottle Band (led by Mr. Binney), while Mr. H. 
| Yeaman Dodds presided at the organ, The chorus- 
singing of the large choir was exceedingly fine, and 
considering there were so few opportunities for united 
rehearsal, the time was excellent. Gaul’s oratorio was 
given with an augmented choir and full orchestra, the 
latter led by Mr. McAllister, while Mr. George Dodds, 
junr., and Mr. H. Yeaman Dodds presided at the organ 
and pianoforte respectively. The solos were taken by 
| Madame Maggie Thompson and Miss Mary Hindmarsh 
| (soprani), Misses Alice Moffitt and Amy Stanners (con- 
tralti), and Messrs. Joseph Thompson (baritone), and 
Wm. Robinson (bass), while Mr. Joseph Reed, an old 
member of the Elswick Road Choir, and pupil of Mr. 
Dodds, but who is now principal tenor at Trinity 
College, Cambridge, was specially engaged to sing the 
tenor solos, which he did with conspicuous success. 
The choruses were splendidly given. The overture by 
Mr. George Dodds, junr, (organist of St. Paul’s Church), 
is described by the local press as “a delightful little 
work written on popular lines.’ It was conducted by 
the youthful composer, who was accorded a great recep- 
tion. The series of services was brought to a satisfac- 
tory conclusion by the performance of “The Hymn of 
Praise,” which was given on the Sunday afternoon, 
Misses Maggie Wilson and Jennie Brown sang thé 
soprano solos, and Mr. L. C, Guthrie, of St. George’s 
Church, took the tenor music. Mr. H. Yeaman Dodds 
was at the piano, Mr. G. Dodds, junr., at the organ, 
while the organist of the church, Mr. George Dodds, 
| L. Mus., L.C.M., who conducted, is to be congratulated 
| upon the result of his labours, 

OxpHAM.—The sixth annual choir festival took place 
at Hope Chapel on October 11th and 12th. It spite of 
| a heavy snowstorm, the Sunday evening service was 
attended by a congregation which completely packed 
the building. Under the able guidance of the choir- 
master, Mr. Charles S. Davies, a programme of a very 
ambitious nature was most successfully carried out. 
| Spohr’s Christian's Prayer was the chief item, In this 
| difficult work the choir sang the choruses with excellent 
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taste and finish, showing how carefully and earnestly 
they had studied it throughout, the final chorus being a 
perfect triumph of choral art. The anthem, “ O praise 
God in His Holiness” (Clarke Whitfield), was also 
performed. In this the organist, Mr. Arthur Pollitt, 
manipulated the difficult accompaniment with wonder- 
ful delicacy, and his services at the organ throughout 
the whole service stamped him as a musician of extra- 
ordinary ability for one so young in years. 

The solos during the service were finely rendered by 
Miss Annie Norledge, Miss Noona Macquoid, and Mr. 
Alexander Tucker (of London), together with Mr. 
Roscoe Wormald and Mr. Orlando Kenworthy of local 
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tion by Richter and Manns, But the choir has hitherto 


| been the weak point. 


fame. The same artists also took part in an excellent | 
| manufacturers, are retiring from business. 


concert which was given in the schoolroom on the 
following evening. Instrumental music was ably per- 
formed by Miss Lees, Miss Gordon Nunn, Miss Florence 
Nunn, Miss Faith Nunn, Mr. Nunn, and Mr. Fred Wood. 
The fine hall was crowded by an audience who were 
quick to appreciate the sumptuous musical fare. 
Financial results were also good, and Mr. Davies is to 
be heartily congratulated on the immense success of 
these annual choir festivals, which have become quite 
notorious in the town. 


OxrorD.—The order for the new organ for New | 


Road Chapel, at £720, has been given to Messrs, Nor- 
man and Beard, who have also new instruments in 
hand for Queen’s Road Chapel, Coventry ; Wesleyan 
Chapel, Woodbridge ; and Leamington Street Chapel, 
Blackburn. 


Sr, Anne’s-on-SEA.—-The monthly special musical | 


services at the Wesleyan Church were resumed on 
Sunday evening, October 18th, under the direction of 
Mr, James Lightwood, the organist and choirmaster, 


when the following programme was given :—Organ— | 


Introduction and Allegro (Bach); old tune—Dake 
Street (for united singing); anthem—‘ Praise the 
Lord” (Royle); organ—Andante with Variations 
(Lemmens) ; new tune—S/¢. Azne's (for congregational 
practice), 

WIimBLEDON.—On October 11th, at Christ Church 
(Congregational), harvest festival services were held, 


when the following music was sung by the choir, under | 


the direction of Mr. Alfred G. Woodham, organist of 
the church: Barnby’'s ‘‘O Lord, how manifold,” Elvey’s 


“The eyes of all,” Haydn’s “ The marvellous work,” | 


and “ The heavens are telling” (Cveation). After the 
Benediction, Stainer’s sevenfold ‘* Amen” and Steane’s 
“Vesper Hymn” were sung. The Lord's Prayer was 
intoned with organ accompaniment, and the responses 
sung to Tallis. The minister, Rev. Blomfield James, 


preached morning and evening ; morning subject being | 


“God's Rain,” and evening, ‘‘God's Sunshine.” The 
congregations were large at both services, and the 
church was very finely decorated by the ladies of the 
congregation. 


Staccato Motes. 


AN interesting article on Miss Anna Wilson and Miss 
Hilda Wilson appears in the Windsor Magazine for 
October. 

THE subscription to the Barnby Trust Fund now 
amounts to £1,300. 

Amon the great performances of the coming season 
most amateurs will probably be inclined to reckon that 
of Beethoven’s Choral Symphony at Queen’s Hall by 
an orchestra of a hundred players, under Herr Felix 


Mottl, the choral finale being sung by the famous Leeds | 


Festival Choir, which Mr. Schultz-Curtius has engaged 
to come to London expressly for the purpose. We 
have often heard the greatest of all symphonies ren- 
dered as to the orchestral portions, practically to perfec- 


Kost is 2 





THE famous Saturday Concerts at the Crystal Palace 
are again threatened with extinction. | Unless the 
audiences are larger this season, it is said they will not 
be continued. 

“THE Life and Letters of Sir Charles Hallé” will 
be issued by Messrs. Smith, Elder, and Co., 

M. AUGUSTE WIEGAND, organist of Sydney Town 
Hall, is now in England, 

THE first Sheffield Festival was a great success. The 
choral singing reflected great credit upon Dr. Coward, 
the well-known Sheffield musician. 

MEssrs. KIRKMAN, the old established pianoforte 


Mr. W. H. Cummincs and Professor Prout have 
been elected vice-presidents of the Royal College of 
Organists. ’ 

Miss MACINTYRE is to appear at St. Petersburg 
Opera House during the winter. 

THE Colonne Orchestra attracted but comparatively 
small audiences. 

A sust of Mr. W. T. Best was unveiled at St. 
George’s Hall, Liverpool, on the 2oth ult. 


Co Correspondents. 


C. F.—We cannot recommend the people you name ; 
they lack capital and experience. You will pay just 
the same if you go to an old established firm of good 
reputation. 

T. T.—It is too difficult for you. Youare quite right 
in aiming high, but you must move by degrees. 

W. J. B.—Send us the full specification and we will 
give you a reply. 

QUARTETTE.—Try Peter’s edition. 

E. D.—We fear you will have a difficulty in getting 
any publisher to take up your anthem. It is not 
good enough. 

The following are thanked for their communica- 
tions :—W. S. (Southwark); G. S. (Ipswich); W. W. 
B. (Retford); C. A. (Hull); J. F. C. (Warwick); M. R. 
(Exeter) ; T. F. B. (Leamington); C. N. (Hornsey). 


Accidentals. 


Goop LitTtLE Boy: “ What are you going to be when 


you grow up?” 
Bad Little Boy: ‘‘ Can't you tell by me hair that I’m 


going to be er Paderwiskey ?” 








Mrs. Kipp: “There now, thank goodness, I’ve sung 


the baby to sleep.” 
Mr. Kidd: ‘Poor little chap! When he’s twenty- 
five he won't dare to go to sleep over a woman’s 


singing.” 





Dr. THoMAS AUGUSTINE ARNE was once called upon 
to judge between two very bad singers. After 
patiently hearing them, he said to one of the con- 
testants: 

“ You are the worst singer I ever heard in my life.” 

“ Ah!” cried the other exultingly, ‘then I win.” 

“No,” said Dr, Arne, “ you can’t sing at all.” 





ComMPLIMENTS should be treated like gift horses—no- 


questions asked. 
‘So he praised my singing, did he? ” 
“Yes, he said it was heavenly.” 
“Did he really say that ?” 


“ Well, not exactly, but he probably meant that. He 


' said it was unearthly.” 
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Christmas 


JUST PUBLISHED. 
‘Behold | Bring You Cood Tidings.” 
PRIZE ANTHEM. 

By ARTHUR BERRIDGE. 


Price 2d. 
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Anthems. 
“Let us now go even unto Bethlehem.” 
By BRUCE STEANE, Price 14d. 


‘There were Shepherds. 


By W. WRIGHT. Price 14d. 


Two Carols. 


““While Shepherds watched their flocks.” 
By E. H. SMITH, F.R.C.O. 
Together price 14d. 





‘All my heart this night rejoices.” 
By G. H. ELY, BA, 


Old Notation and Sol-fa. 
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The Onganist’s Magazine of Voluntaries 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR 
CHURCH USE. . 


Edited by E. MINSHALL. 
Published on the First of every Alternate Meath. (Guhsoription : : & 6 B per Annum, post free, 





WOLUME ti. Price 13s. 6d, 
November, 1891, contains— 
Postlude, Walter Vorter, F.R.C.O 
Prevude, H. Ericst Nichol, Mus. | 
Meaituiion. Bruce Steane, Mus. Bu 
January, 1892, contains— 
Postlude. D.R. \iunro. 
Andante, B. Jackson, F.R.C.O. 
March, 1892, contains— 
Andante in A, Arthur Berridge. 
March in D, W. ilenry Maxfield, \ius. Bac, 
May, 1892, contains— 
Prelude and Fugue iu FY, Bruce Stcane, Mus, Bac. 
Adagio. Geo. Shinn, Mus. Bac. 
July, 1892, contains— 


“Rockingham,” with Introduction and Variations, John P. 


Attwater. 
September, 1892, contains— 
Idyll—“* At Evevtice.” Bruce St . Mus. Bac, 
Introductious, Variations, and Fuzue on the Hymn Tune “St. 
Alphege,” \V. Henry Maxfic\\!, Mus. Bac. 
November, 1892, contains— 
March. W. Wrigiit. 
Intermezzo, Bruce Steane, Mus. fac. 
Postiude in G, !!. Ernest Nicho!, \lus, Bac. 
January, 1893, contains— 
Offertoire in G. |. P. Attwater. 
Postlude. W. Porter, F.R.C,O 
March, 1893, contains— 
Eventide. W. Heury Maxfield, Mus. bac, (Prise Composition.) 
Adagio. W. Wriv it. 
Interlude. J. P. Attwater. 
May, 1893, contains— 
Introduction, Veristiuns, and Fiuyato on the Hymn Tune 
“ Meicombe.” Bruce Steane, Vus. Bac. 
Andante con mot, J. P. Attwater. 
July, 1893, contains— 
Prelude aiid Andaite, Bruce Steine, Mus. Bae, 
Song Without Words, Arthur Kerridge. 
September, 1893, contains— 
Concluding Voluntary, Frank N. Abernethy, Mus, Bac, (Prise 
Compostti n 
Introductory Voluntary. W. Wrigit. 
VOLUME Ik. Price 13s. 6d. 
November, 1893, contains— 
Prelude and Fugs on “ Austria.” {ruce Steane, Mus, Bac. 
Meditation—an Fvening Song. James Lyon. 
January, 1894, contains— 
Postlude. W. Wr ght. 
Andante con moto J. P. Attwater. 





March, 1894, contains— 
Orchestral March. !. P. Attwater. 
May, 1894, contains— 
Berceuse, Bruce Steane. 
An Idyll. James Lyon. 
At Close of Day. J. P. Attwater. 
July, 1894, contains— 
Cantilene Pastorale. trnest H. Smith, f.R.C.O, 
Pustorat Melody. Arthur Berridge. 
Idyll, James Lyon. 
September, 1894, contains— 
Postlude (Introauction ana Fugue), James Lyon, 
November, 1894, contains— 
Introduction, Variations, and Finale on (; Bemerton.” (Prise 
Composition.) Ernest H. Smith, F.R.C 
Andante. Bruce Steane. 
January, 1895, contains— 
Meditation. W. Henry Maxfield. 
Concert Satz. James Lyon. 
Album Leaf, Arthur Berridge. 
March, 1895, contains— 
Meditation No. 2, James Lyon. 
Prelude, Walter Porter, F.R.C.O. 
May, 1895, contains— 
Andante Moderato. james Lyon, 
Caprice. Millward Hughes, 
July, 1895, contains— 
Souvenir de Mozart. H. 5. lrons. 
Tocatta. —_ Lyons. 
September, 1895, ~ yee 
Allegretto in B-flat, George H. Ely, b 
Preiude, H. Kasun, 
YWOLUME Iii. 
November, 1895, contains 
Album Leaf, Arthur Berridge. 
Intermezzo. James Lyon 
Finale Fugato, O. A. ansfield, Mus. Doc, (Prize Compositton.) 
January, 1896, contains— 
Andantino (Priere), james wi 
Caprice. Walter Porter, F.R.C.O 
March, 1896, contains— 
Introductory Voluntary. Thos. Ely, Mus, Bac. 
“ Hollingside,” with Variations. Ernest H. Smith, F.R.C.O, 
May, 1896, contains— 
{production and Allegro. Ernest H. Smith, F.R.C.O, 
Nocturne. H. 5S. lro 
ates 1896, contains— 
A Fragment, Arthur Berridge. 
Concluaing Voluntary. James Lyon, 
Priere. Ernest H. Smith, F.R 
i September, pal contains — 
Hanover,” with Variations. James Lyon. 
Communion. Kruce Steane, 
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taste and finish, showing how carefully and earnestly 
they had studied it throughout, the final chorus being a 
perfect triumph of choral art. The anthem, “ O praise 
God in His Holiness” (Clarke Whitfield), was also 
performed. In this the organist, Mr. Arthur Pollitt, 


manipulated the difficult accompaniment with wonder- | 


ful delicacy, and his services at the organ throughout 
the whole service stamped him as a musician of extra- 
ordinary ability for one so young in years. 

The solos during the service were finely rendered by 
Miss Annie Norledge, Miss Noona Macquoid, and Mr. 
Alexander Tucker (of London), together with Mr. 
Roscoe Wormald and Mr. Orlando Kenworthy of local 
fame. The same artists also took part in an excellent 
concert which was given in the schoolroom on the 
following evening. Instrumental music was ably per- 
formed by Miss Lees, Miss Gordon Nunn, Miss Florence 
Nunn, Miss Faith Nunn, Mr. Nunn, and Mr. Fred Wood. 
The fine hall was crowded by an audience who were 
quick to appreciate the sumptuous musical fare. 
Financial results were also good, and Mr. Davies is to 
be heartily congratulated on the immense success of 
these annual choir festivals, which have become quite 
notorious in the town. 


OxrorD.—The order for the new organ for New | 
Road Chapel, at £720, has been given to Messrs, Nor- | 


man and Beard, who have also new instruments in 
hand for Queen’s Road Chapel, Coventry ; Wesleyan 
Chapel, Woodbridge ; and Leamington Street Chapel, 
Blackburn. 

Sr, ANNE's-ON-SEA.—The monthly special musical 
services at the Wesleyan Church were resumed on 
Sunday evening, October 18th, under the direction of 
Mr, James Lightwood, the organist and choirmaster, 
when the following programme was given :—Organ— 
Introduction and Allegro (Bach); old tune—Dake 
Street (for united singing); anthem—“ Praise the 
Lord” (Royle); organ—Andante with Variations 
(Lemmens); new tune—S¢. Azune’'s (tor congregational 
practice). 

WIMBLEDON,—-On October 11th, at Christ Church 
(Congregational), harvest festival services were held, 


when the following music was sung by the choir, under | 


the direction of Mr. Alfred G. Woodham, organist of 
the church: Barnby’s ‘‘O Lord, how manifold,” Elvey’s 
“The eyes of all,” Haydn’s “ The marvellous work,” 
and “ The heavens are telling” (Cvea/éon). After the 
Benediction, Stainer’s sevenfold “‘ Amen” and Steane’s 
‘Vesper Hymn” were sung. The Lord’s Prayer was 
intoned with organ accompaniment, and the responses 
sung to Tallis. The minister, Rev. Blomfield James, 
preached morning and evening ; morning subject being 
“God's Rain,” and evening, ‘‘ God's Sunshine.” The 
congregations were large at both services, and the 
church was very finely decorated by the ladies of the 
congregation. 


Staccato JQotes. 


AN interesting article on Miss Anna Wilson and Miss 
Hilda Wilson appears in the Windsor Magazine for 
October. 

Tue subscription to the Barnby Trust Fund now 
amounts to £1,300. 

AmMonG the great performances of the coming season 
most amateurs will probably be inclined to reckon that 
of Beethoven's Choral Symphony at Queen’s Hall by 


an orchestra of a hundred players, under Herr Felix | 


Mottl, the choral finale being sung by the famous Leeds | 


Festival Choir, which Mr. Schultz-Curtius has engaged 
to come to London expressly for the purpose. We 
have often heard the greatest of all symphonies ren- 
dered as to the orchestral portions, practically to perfec- 
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been the weak point. 


THE famous Saturday Concerts at the Crystal Palace 
Unless the 
audiences are larger this season, it is said they will not 


are again threatened with extinction. 
be continued. 


be issued by Messrs. Smith, Elder, and Co., 

M. AUGUSTE WIEGAND, organist of Sydney Town 
Hall, is now in England, 

THE first Sheftield Festival was a great success. The 
choral singing reflected great credit upon Dr. Coward, 
the well-known Sheffield musician. 

Messrs. KIRKMAN, the old established pianoforte 
manufacturers, are retiring from business. 

Mr. W. H. Cummincs and Professor Prout have 


Organists. 

Miss MACINTYRE is to appear at St. Petersburg 
Opera House during the winter. 

THE Colonne Orchestra attracted but comparatively 
small audiences. 

A Bust of Mr. W. T. Best was unveiled at St. 
George’s Hall, Liverpool, on the 2oth ult. 


Co Correspondents. 

C. F.—We cannot recommend the people you name ; 
they lack capital and experience. You will pay just 
the same if you go to an old established firm of good 
reputation. 

T. T.—It is too difficult for you. Youare quite right 
in aiming high, but you must move by degrees. 

W. J. B.—Send us the full specification and we will 
give you a reply. 

QuARTETTE.—Try Peter's edition. 

E. D.—We fear you will have a difficulty in getting 
any publisher to take up your anthem. It is not 
good enough. 

The following are thanked for their communica- 
tions :—W. S. (Southwark); G. S. (Ipswich); W. W. 
B. (Retford); C. A. (Hull); J. F. C. (Warwick); M. R. 
(Exeter); T. F. B. (Leamington); C. N. (Hornsey). 


Accidentals. 


Goop LittLeE Boy: “ What are you going to be when 
you grow up?” 

Bad Little Boy: “Can't you tell by me hair that I’m 
going to be er Paderwiskey ?” 








Mrs. Kipp: ‘There now, thank goodness, I’ve sung 
the baby to sleep.” 

Mr. Kidd: ‘Poor little chap! When he’s twenty- 
five he won't dare to go to sleep over a woman’s 
singing.” 





Dr. THOMAS AUGUSTINE ARNE was once called upon 
to judge between two very bad singers. After 
patiently hearing them, he said to one of the con- 
testants: 

“ You are the worst singer I ever heard in my life.” 

“ Ah!” cried the other exultingly, ‘then I win.” 

“No,” said Dr. Arne, “ you can’t sing at all.” 





CompPLimENTs should be treated like gift horses—no-. 
questions asked. 

‘So he praised my singing, did he? ” 

“Yes, he said it was heavenly.” 

“Did he really say that ?” 

“ Well, not exactly, but he probably meant that. He 


_ said it was unearthly.” 


<US EB. 


LONOYS | 
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tion by Richter and Manns. But the choir has hitherto 


“THe Life and Letters of Sir Charles Hallé” will 


been elected vice-presidents of the Royal College of 
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Christmas 


JUST PUBLISHED. 
‘Behold | Bring You Cood Tidings.” 
PRIZE ANTHEM. 
By ARTHUR BERRIDGE. Price 2d. 
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Anthems. 


‘Let us now go even unto Bethlehem.” 
By BRUCE STEANE, Price hd. 


‘*There were Shepherds. 
By W. WRIGHT. Price 13d, 


Two Carols. 


‘“‘While Shepherds watched their flocks.” 
By E. H. SMITH, F.R.C.O. 





‘All my heart this night rejoices.” 
By G. H. ELY, BA, 


Together price tid. Old Notation and Sol-fa. 


THE “ NONCONE*‘ IR MIST MUSICAL JOURNAL” OFFICE, 44, FLeet Streer, Lonpon, E.C, 





The Onganist’s filagazine of Voluntaries. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR 
CHURCH USE. . 


Edited by E. MINSHALL. 
Published on the First of every Alternate Month. _ Seheeripticn: | 6/6 per Annum, post free. 





YWOLUME I. Price 13s. 6d, 

November, bering contains— 
Postlude, Walter ‘’orter, F.R.C 
Presude, H. Erucst Nichol, Mus. S 
Meaituion, Bruce Steane, Mus. b 

January, 1892, contains— 
Postlude. D.R. \iunro. 
Andante, B. Jackson, F.R.C.O. 

March, 1892, contains— 

Andante in A. Arthur Berridge. 


March in D, W. ‘lenry Maxfield, \iuis. Bac, 
May, 1892, contains— 
Prelude and Fugue iu #. Bruce S:cane, Mus, Bac. 


Adagio, Geo. Shinn, Mus. Bac, 
July, 1892, contains— 


“Rockingham,” with Introduction und Variations, John P. 
Attwater. 
at 1892, contains— 
Idyll—** At Evestice.” Bruce St Mus. Bac, 
Introductious, V: wrletiate, and Fijue on the Hymn Tune “St. 
Alphege,” W. Henry Maxfic'\|, Mus. Bac. 


November, 1892, contains— 
March. W. Wrigiit. 
Intermezzo, Bruce Steane, Mus, |iac. 
Postiude in G, t!. Ernest Nicho!, \ius, Bac. 
January, 1893, contains— 
Offertoire in G. |. P. Attwater. 
Postlude. W. Porter, F.R.C,O. 
: March, 1893, contains— 
Eventide. W Heury Maxfield, Mus. bac. (Prise Composition.) 
Adagio. W. Wri it. 
Interlude. J. P. Attwater. 
May, 1893, cuntains— 
Introduction, Va:istiuns, and Fiivato on the Hymn Tune 
“*Meicombe.” Bruce Steane, \ius. Bac. 
Andante con mot», J. P. Attwate: 
July, 1893, contains— 
Prelude and Andaute. Bruce Steiic, Mus. Bae, 
Song Without Words, Arthur Kerridge. 
September, 1893, contains— 
Concluding Voi iwmitary. Frank N. Abernethy, Mus, Bac. (Prise 
mpositt nu 
Introductory Voluntary. W. Wright. 
VOLUME Ii. Price 13s. 6d. 
November, 1893, contains— 
Prelude anu Fug. on “ Austria.” = {ruce Steane, Mus, Bac. 
Meditation—an bvening Song. James Lyon, 
January, 1894, contains— 
Postlude. W. Wr ght, 








Andante con moto J. P. Attwate: 


March, 1894, contains— 
Orchestral March. !. P. Attwater. 
May, 1894, contains— 
Berceuse, Bruce Steane. 
An Idyll. James Lyon. 
At Close of Day. J. P. Attwater. 
July, 1894, contains— 
Cantilene Pastorale. trnest H. Smith, f.R.C.O, 
Pustorai Melody. Arthur Berridge. 
Idyll. James Lyon, 
September, 1894, contains— 
Postlude (Introauction ana Fugue), James Lyon, 
November, 1894, contains— 
Introduction, Variations, and Finale on (, Bemerton.” (Prise 
Composition,) Ernest H, Smith, F.R.C 
Andante. Bruce Steane. 
January, 1895, contains— 
Meditation. W. Henry Maxfield. 
Concert Satz. James Lyon. 
Album Leaf. Arthur Berridge. 
March, 1895, contains— 
Meditation No. 2, James Lyon. 
Prelude, Walter Porter, F.R.C.O. 
May, 1895, contains— 
Andante Moderato, james Lyon. 
Caprice. Millward Hughes. 
July, 1895, contains— 
Souvenir de Mozart. H. 5. Irons. 
Tocatta. James Lyons, 
September, 1895, contains — 
Allegretto in B-flat, George H. Ely, B.A 
Preiude, H. Easun, 
VOLUME Iii. 
November, 1895, contains 
Album Leaf, Arthur Berridge. 
Intermezzo. James Lyon. 
Finale Fugato, O. A. Mansfield, Mus. Doc. (Prize Composition.) 
January, 1896, contains— 
Andantino (Priere), James Lyon. 
Caprice. Walter Porter, F.R.C.O, 
March, 1896, contains— 
Introductory Voluntary. Thos. Ely, Mus, Bac. 
“ Hollingside,” with Variations. Ernest H. Smith, F.R.C.O, 
May, 1896, contains— 
Introduction and Allegro, Ernest H. Smith, F.R.C.O, 
Nocturne, H. S. Irons. 
July, 1896, contains— 
A Fragment. Arthur Berridge. 
Concluaing Voluntary. James L igen. 
Priere. Ernest H. Smith, F.R.C 
September, 1896, contains — 
“Hanover,” with Variations. James Lyon. 
Communion. bruce Steane. 


SINGLE COPIES ONE SHILLING AND SIXPENCE NET. 





PUBLISHING OFFICE, 


44, FLEET STREET, LONDON, E.C. 
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Modern Organ Music. 


A Publication of Pieces in various styles. 


Edited by E. MINSHALL. 


Price 3s. nett each number, 


PRESS OPINIONS. 
“Likely to be a welcome addition to the organist’s library,”’— 


Live rpool Daily Post. “ Will constitute a valnavle volume ot organ 
music.”—Leicesler Chronicle ‘* Will doubtl+ss find taveur with 
many organists.”—Liverpool Mercury The two most recent 


numbers show no signs of falling off ‘n this useful series,’ 
Daily News. ‘‘ Admiratle,.”— Musical Stanvard. 


No 1 contains THree 


MINUET; ABENDLIED; FANTASIA. 


No. 2 contains THREE Piecks BY JAMES LYON—INTRO- | 


DUCTION, 
MICHAEL'S”; COMMUNION; 
TORALE. 

No. % contains Turree Pieces py W. HENRY MAXFIELD. 
Mus. Bac.—ALLEGRETTO IMPROMPTU, FANTASIE 
PASTORALE; JUBILANT MARCH, 

No. @ contains THrree Pieces sy J. P. ATTWATER— 
SCHERZO; LARGHETTO; HOMMAGE A HANDEL, 


VARIATIONS, and FUGATO ON “ST, 
ALLEGRETTO PAS- 


No. & contains Turre Pirces ry G. H. ELLY. B.A.— | 
FANTASIA | 


CANTILENA; PASTORAL 
and FUGUE. 


SKETCH ; 


**MUSICAL JOURNAL ” OFFICE, 44, FLEET St., Lonpon, E.C, 


Preces BY RRUCE STEANE-— | 
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YVYESPER TUNE. 
(Prize Composition.) 
By W. HENRY MAXFIELD, Mus. Bac. 
Printed on Thick Cards, in Loth Notations. 
PRIC*Y ONE PENNY, 
A Setting of the Lord’s Prayer 
for Congregational Use. 
By E. MINSHALL. 
Stiff Cards. One Penny each. 
PRIZE ANTHEM— 


“0 SING TO THE LORD A NEW SONG.” 
By MATTHEW — 
15 pages. Price 6d. 





| “ NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, Fleet Street, London, E.C. 


Admirably adapted for a Festival Service or Sacred Concert, 








A LONG FELT WANT SUPPLIED. 


Automaric 
Music Stave 
RULER., 




















USEFUL TO EVERY MUSICIAN. 









| post pain I/1% 
|_AH.WOODWARD.LX.! WORKS. BIRMINGHAM. 











PRIZE MEDALS 
CLASS | 


BRIGHTON STRE 





ESTABLISHED 1859. ce ~~ ce 


Cc, LLOYD & CO., 


Organ Builders, 





SFmproved Tracker or Tubular Pneumatic Actions. 
EXPERIENCED TUNERS SENT TO ALL PARTS. 


FoRMERLY OF LonDoN, 


tte GauMTies hop 


ET, NOTTINGHAM. 





THE CONGREGATIONAL PS ALMIST. 


Edited by the late HENRY ALLON, D.D. 


TUNES AND C:HORALES (649). 
Including original book and all additional tunes. O.N. 
and Tonic Sol-fa. Prices, 4/- cloth and 5/- roan. 


CHANTS, SANCTUSES, ETC. (107). 
(Original book.) By the best Composers, ancient and 
modern. 
O.N. or Tonic Sol-fa. Prices from 6d. 


CHURCH ANTHEMS (115). 


(Original book.) By the best Composers. Music 


arranged for Congregational use. O.N. or Tonic Sol-fa. | 


Prices from 1/4. Words only, 4d. and 6d. 
COMPLETE CHURCH ANTHEMS (154) 


Containing above book and additional Anthems, 
O.N. only, crown 8vo, prices 4/- and 5/-. Words only, 
cheap edition, 6d. and 8d. 
CHEAP EDITION OF 

CHANTS AND ANTHEMS. 
Bound in 1 vol. (viz., the 107 Chants and the 115 
Anthems). O.N. or Tonic Sol-fa. Prices from 2/-, 
Words only, large type, 1/6 and 2/6, 


THE. A A> (tate eat aatan PSALMIST 


bated oy a we HENRY ALLON, D.D. Tunes re- 
vised by Professor W. H. Monk, Mus. Doc. 921. Hymns 
and Tunes, O.N,, from 3/-. 921 Hymns and Words, 
O.N., from 8d. 

REVISED CHANTS, ETC, (180). 
Unuorm with “ Psalmist Hymnal.” 
O.N., from 2/-.. Words only, 6d. 

A LIBERAL ALLOWANCE TO 


LONDON : HAZELL, WATSON, & 


Music arranged for Congregational use. | 


Comp. Score, | 


Printed by Haabeai Winds & Viney, ¥4 London and / Ay lesbury ; ; and “Published ie the Office. of f THE HE NoNCONFORMIST 


| A POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHIP. 


A Book of Sacred Song for Home 
and School use. 


Edited by the late HENRY ALLON, D.D. 





| Contatning 652 hymns, simple enough for the Infant School, 
| and mature enough for the most advanced bible Classes, and 
| sufficient in number and variety for all uses of School and Hoine 
| Worship. 
| 


~>2>? 





WORDS “ONLY. s. d. 
| Single Column Edition. 32mo, limp cloth - 2s 
| s . . » Cloth boards ... wa se 
es ss * » extra fine paper 1 0 
- * si » leatherette, red edges 1 4 
“3 ss 3 »  voan, gilt edges Po) ie 
| Large Type. 16mo,cl. boards 2 0 
Cheap Pouble Column Edition. Pa per sewed ... o- @ @ 
} ” ” ” ” ( anvas 04 
” ” ” ” Cloth . 0 G 
| MUSIC FOR ABOVE. | 
| Compressed Score. O.N. 8vo, cloth boards 2 6 
| . i? * oi CRAIUEENIE * ene . 3 6 
| Tonic Sol-fa, S8vo, cloth boards — 2 
ee <s » oan gilt 36 


(Separate Vocal Par:~ van be had at 18, at 1s. 6d ) 
SUNDAY SCHOOLS & CLASSES 


VINEY, Lo., 1, Crrep LANE, E.C. 
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